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Get Fast Action Against Cramps. 
ef Midol. 


No other menstrual remedy or pain reliever 
has the combination of anti-cramp ingredients 
in Midol: 1) a muscle relaxant for cramps that 
helps relieve muscle contractions fast; 2) a 
pain reliever that actually helps stop major 
causes of cramps as well as pain. (If helps 
prevent production of excess prostaglandins, 
a major cause of menstrual cramps.) 

And Midol also quickly relieves period and 


@ backache, 
cramps, 

headache, 

irritability. 


Relieves 


pre-period backache, headache, breast and 
leg aches, aches from swelling. 

Every day of the month belongs to you with 
the one, the only, the Original Formula Midol. 


And for those who prefer maximum 
strength, new Maximum Strength 
MIDOL® FOR CRAMPS has the most 
pain reliever available without 
prescription. 

Read and follow label directions. 
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WINE me y gOlPRs 
ALEN , OF TV'S TOP 
ROCKERS! 


(AND SAVE $$$ 


Do you think Van Halen, Duran Duran or Prince 
have to go down to the corner store every time 
they want the new issue of Video Rock Stars? Of 
course not—they get it in the mail! 

And now, you can too, if you subscribe! 

Each month, you'll receive a big, beautiful 
magazine crammed with exclusive interviews with 
and photos of your favorite video rock stars, plus 
all the news and gossip on what they’re up to, 
reviews of and information on the latest videos and 
albums, reports on new and exciting groups, great 
contests and prizes, gorgeous color foldouts, and 
so much more! 

You'll be glad to know that, although Video Rock 
Stars sells for $1.95 at newsstands, as a charter 
subscriber you'll pay just $11.95 for 12 incredible 
issues—that’s an unbelievable $11.45 savings! And 
it’s delivered right to your door! 

So start living the rock'n'roll life —subscribe to 
Video Rock Stars today! (Great as a gift, too!) 


HOTTEST VIDEO STARS! 
oe Pv AND EXCLUSIVE invent 


TOO!) 


Mail coupon and payment to: VIDEO ROCK STARS Sub- 
scription Dept., 2 Park Avenue, New York, NY 10016 


___ Yes, | want to subscribe to VIDEO ROCK 
STARS and get 12 fantastic issues. | am enclosing 
$11.95 in check ( ) or money order ( ), made 
payable to VIDEO ROCK STARS. 


NAME 
ADDRESS 
CITY 


STATE __ ZIP 


Canadian and foreign subscriptions are $15.00, pay- 


able in U.S. dollar money orders only. 
PLEASE ALLOW 4-6 WEEKS FOR DELIVERY OF 
FIRStHiSsues 
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A LETTER FROM 
THE EDITOR 


Hi! We're having a wonderful time— hope you are too. The weather's 
nice, the trees are green, the bird are singing... What more could you 
want, besides an overdose of rock’n’roll? 

And that’s just what we've got in this issue. We’re particularly pleased 
about our special 14-page Women In Rock section—not just because 
we have Sheena Easton, Joan Jett, Girschool and more in it, but 
because we honestly didn’t plan it that way. We just looked one day 
and realized that we had a lot of stories on talented women in this 
issue. And before you start writing angry letters, we know that we didn’t 
include everyone, so relax, you Pat Benatar, Stevie Nicks, Nena, Go- 
Go’s and Bananarama fans, we'll get fo it. After all, if we were really 
delving into the topic, it'd take at least two full issues—and the boys 
wanna have fun, foo. 

And speaking of boys, Jon Bon Jovi is a major cupcake, in our hum- 
ble opinion. Hope you agree, cause we've got a great interview, a hot 
centerfold, and other good stuff. (From the other locker room: Jeff Day 
gives Fiona a ‘yea’ in the cupcake department. Oh, we're having some 
fun now!) 

' A fat raspberry to us for omitting Jae-Ha Kim’s byline on the Coney 
Hatch story last issue. And would Lynne Bertram of Albuquerque, who 
wrote the Cyndi Lauper Reader Concert Review that appeared in the 
May issue, please get in touch with us? 

We'd have a whole bunch of gossip for you now, but we’re running 
out of space—and besides, we're saving up our gossip quotient for our 
trip to London and Paris. The plane is waiting, so we'll take off, and we'll 
have lots of fab ideas and hot news for you when we get back. Au 
revoir! 


—Nancie S. Martin, Editor 


Want to start a cull? We’d recom- 
mend T. Rex, one of the early ‘70s 
finest rock bands, who are about 
due for a revival of interest. The 
®: | heartbreakingly beautiful Marc 
e| Bolan (right) and Mickey Finn 
| played some of the more sensuous 
| rock ‘n’ roll around. (Unfortunately, 
-s| a comeback is not possible; Bolan 
died in a car crash in 1977.) 


1 Me ’n’ my cupcake. We already 

7 have three toasters and two blen- 
ders, so just send cash, okay? Just 

kidding (sigh). 
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IS EDDIE DEAD? 


I am a great fan of Eddie 
Wilson and the Cruisers, and 
would like to find out more 
about them. I was also won- 
dering if Eddie Wilson is 
dead. 
Faye George 
Random Island, 
Newfoundland 


First, the good news: Eddie 
Wilson is not dead. Now, the 
bad news: he never existed! Just 
to set the record straight, so to 


vee 


aD 
~~ 


speak, here are the facts: actor 
Michael Pare played Eddie 
Wilson in the 1983 film Eddie 
And The Cruisers. However, 
“Eddie” ’s singing voice was 
that of John Cafferty, leader of 
the Beaver Brown Band. The 
previously unsigned bands fine 
work on such songs as “On The 
Dark Side” and “Tender Years” 
resulted in a million-selling 
soundtrack album, and a new 
album, Tough All Over, is 
out now. 


OBJECT 
OBJECTION 


I bought your magazine for 
the first time today, and I just 
have to write and tell you I 
think its the best rock 
magazine ever published! 
It’s full of information on all 
the rockers; to sum it up in 
one word—fabulous! But 
your feature and posters of 
Madonna seem to be ruining 
the image we women are try- 
ing to press. I feel that the 
posters, especially the one of 
her sucking her finger, are 
sexist, and it is putting 
women back into the sex 
object category. 


Della M. Burkhammer 
East Liverpool, OH 


“Eddie Wilson” 


Around here we make a dis- 
tinction between sexist and 
sexy, and we're of the opinion 
that our Madonna photos are 
the latter, not the former. 
Besides, we're pretty even- 
handed; we run a lot of pro- 
vocative photos of guys, too. 
Turn to our special 14-page 
section on women in rock for a 
buncha positive role models. 


A DAY IN THE LIFE 


I opened your magazine yes- 
terday and there was my 
dream—Julian Lennon. Your 
pictures of him are great! 
Your article was really good 
too; you asked questions that 
I might never have known 
the answer to. Thanks a lot. I 
loved it. Also that centerfold 
—just beautiful! 
Tiff Tomlinson 
Eaton Rapids, MI 


BOY OH BOY! 


I wanted to write and say 
how much I like your maga- 
zine. I especially enjoy the 
articles on Boy George and 
Culture Club. To me, Boy is 
beautiful, he’s talented, he 
sings fab and he’s the face 
of the 80’s! I'd rather see a guy 
in makeup who can talk to 
fans like they are human 
than a guy in leather and 
chains who can’t even grunt 
outa simple hello. Boy, I love 
ya! 
Bethany 
North Bend, Ohio 
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Boy George 
BOY OH BOY II! 


Just because Culture Club 
rubbed America the wrong 
way with “The War Song” 
doesn’t mean we should wipe 
them clean. off the slate. It 
makes me sick to my stomach 
that so many people are wet- 
ting their pants over Prince 
(hey, don’t get me wrong, 
even I like a few of his tunes, 
but things are starting to get 
out of hand) and such cup- 
cakes as Wham! (think 
theyll be remembered 20 
years from now? Ever hear of 
Chad and Jeremy, folks?). 
Even as Georgie Boy grows 
up to be a man, there are so 
many folks who want to see 
him crying, crawling and 
bleeding on the pavement. 
Why, just the other day on 
VH-1, some VJ whose name I 
can’t remember got his 
jollies from pronouncing 
Boy George’s popularity 
“gone with the wind”— but 
what do you expect from a 
Frankie Goes...fan? (Yeah, 
well, George did look like 
Vivian Leigh for a while!) I 
hope to high heaven things 
won't get so bad that we'll see 
a sob story in the National 
Enquirer about George living 
in a car and hand-to-mouth. 
One of the main reasons I 
admire George is that he is 
imperfect and not willing to 
be cast in a mold. What more 
could I have asked for? 
Jean O’Boyle 
Des Plaines, IL 
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Laurie Paladino 


The latest development in the efforts 
of musicians to end world hunger is 
not Ronnie James Dio’s expression 
(doesn’t he look like he was just for- 
ced to eat spinach?), but a gathering of 
metallic types, organized by Dio band 
members Vivian Campbell (far left) 
and Jimmy Bain (far right) and 
dubbed Hear’N Aid. A song called 
“Stars,” written by Bain, Campbell 
and Dio, will be recorded by a group 
which will include Lita Ford and 
members of Ratt, Quiet Riot, Iron 
Maiden, Judas Priest, The Scorpions, 
Dokken, Bon Jovi, Y & T, Black Sab- 
bath, Queensryche and (gulp!) Spinal 
Tap. Proceeds from the sale of the 
record and its video will be adminis- 
tered by USA For Africa (and don’t say 
‘who?’). tae 

Meanwhile, across the Atlantic, 
members of such notable groups as 
General Public, The Specials, UB40 
and Madness have come out with one 
of the famine relief’s finest musical 
efforts so far, a tune appropriately 
called “Starvation.” That single is back- 


ed by an agglomeration of African 
artists like King Sunny Ade and Manu 
Dibango performing “Tam-Tam Pour 
L‘Ethiopie.” 

And then there’s the reggae version, 
titled “Let’s Make Africa Green 


Again,” featuring Dennis Brown and 
Aswad; the Hermanos del Tercer 
Mundo, which include Latin artists 
like Julio Iglesias, Menudo, Placido 
Domingo, Jose Feliciano, Emmanuel 
and Sergio Mendes singing “Cantare, 


Life is tough for a Boy on his own, as 
the newly-shorn Marilyn recently 
discovered when he made his solo 
debut at New York’s ultra-hip Area 
nightclub and wasn’t too pleased 
with the outcome. 


Cantaras” (“I Will Sing, You Will 
Sing”), a gospel group with Amy 
Grant and Sandi Patti...and more, 
surely, by the time you read this.. 
They're all doing something—now 
it’s your turn. e continued 
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Steve Granitz/Celebri 


Now this is our kind of supergroup: Awards (see our report on page 19). 
Quiet Riot and New Edition, who got Wonder what that collaboration 
to be pals at the American Video would sound like?« 


such notables as Cyndi Lauper, 
Muhammad Ali and Liberace, didn’t 
care one bit—and neither did their 
enthusiastic fans. 


The controversy that lasted a lunch- 
time: is pro wrestling real or is it fake? 
Hulk Hogan (right) and Mr. T, tag 
team partners in the infamous “War 
To Settle The Score,” which attracted 
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We'll squelch this rumor even 
before we start it: Stephen Pearcy 
and Drew Barrymore are not steady 
dating. They’re not even seeing 
each other occasionally. In fact, they 
barely knew each other before this 
picture was taken. And beside, 
she’s too old for him.¢ 3 af 
22 
p Rick Springfield (right) is starting 
to get philosophical. His first all- 
new studio album in two years is 
titled Tao, which literally means 
“the Way” and is a term taken from 
one of the most profound books 
ever, the ancient Chinese Tao Te 
Ching. His new hour-long video, 
which features concert and concept 
footage and has been playing on 
Cinemax (it'll be released as a home 
video in July) is called The Beat Of 
The Live Drum (and if that’s an 
allusion to something, we — 
don’t know what). 
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R. E. Aaron/Thunder Thumbs 


Award-winning new 
guitar talent Steve Lynch 
of Autograph is seen 
here showing a new 
friend some choice 
licks during the filming 
of the band’s second 
video, “Send Her To 
Me,” from their debut 
Sign In Please LP. 
Playing on the old mail- 


order bride idea, the 
video shows the band 
picking “groupies,” like 
the beauty pictured, out 
of a catalogue. The clip 
then visits the “ware- 
house” and finally fea- 
tures the arrival, through 
the mail, of the hand- 
picked fans! 


Rebecca Plant plays 
the vocalist in a zany 
new music video for 
Joy Askew and Danny 
Gottlieb’s “Pick Up 
Sticks.” The clip, an 
independent production 
of Second Story Televi- 
sion, features a couple 


of delightfully original 
concepts. How about a 
group of flying pick-up 
sticks that turn, in mid- 
air, into drum sticks 
and then chicken drum- 
sticks? You have to 
really search for stuff 
like this. 
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Chuck Pullin 


Shown at the filming of 
lam Siam’s newest clip, 
for the single “She Went 
Pop,” is everyone’s 
choice for director of 
the year, Zbigniew Ryb- 
cynski (in the striped 
shirt). With him, cast 
and crew (including lam 
Siam mastermind Brian 
Rothschild, right) from 


one of Zbig’s charac- 
teristically uncharac- 
teristic videos. The 
poor girl to Zbig’s right 
is one of a myriad of 
actresses on hand to 
“go pop.” How’s a girl 
to get anything done 
with all these hands, 
cameras, wires and 
lights around? 


The debut video from 
Jules Shear and his 
upcoming album, The 
Eternal Return, is 
“Steady,” a song which 
Jules co-wrote with 
Cyndi Lauper. The 
video opens with Shear 
and some backup 


singers, his pet dog 
and an iguana and 
evolves into a highly- 
charged performance 
by the band in a high- 
tech nightclub. Getting 
the final touches on 
their movie star looks, 
Jules and Mug-z. 
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Nancy Clendaniel/Courtesy Dan Acree 


On the set of their 
music video for “Red 
Lipstick,” are Nomo: 
David Batteau, Tony 
Humecke and Eric 
Nelson Pressly. The 
single is the first release 
from their debut album, 
The Great Unknown, 
and is co-written by 
Batteau, who’s penned 


Courtesy Strahl, Ink! 


The Bongos have gone 
before the cameras 
with MTV Award- 
nominated director 
Juliano Waldman (for 
the Bongos’ previous 
video “Numbers With 
Wings”) for the first 
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songs for just about 
everybody, and Michael 
“Maniac” Sem- 

bello. Humecke and 
Andy Summers of the 
Police were roommates 
in college and recently 
collaborated on the 
video theme for the 
motion picture 2070. 


video from their Beat 
Hotel album. For the 
single “Brave New 
World,” the clip was 
shot at an upstate New 
York location resem- 
bling the Beat Hotel of 
the LP’s title. 


Alice DeSoto of The 
Vels is a cut-up in a 
cut-out world for the 
video of their hit single 
“Look My Way,” from 
the group’s first LP, 
Velocity. The video, 


shot in London, features 
cartoonish ’50s sets and 
costumes, plus a witty 
romantic encounter bet- 
ween Vels members 
DeSoto and Charlie 
Hanson. 


Here they are, the band 
we've all been waiting 
for.. .Process And The 
Doo-Rags!? But seri- 
ously, folks, from the 
promotional video for 
their Rick James- 


produced hit “Stomp 
and Shout” are, from 
the left: Wave, Gumps, 
Shorty, Smoothie and 
Process. No kidding, 
really! 
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WH 
HAPPENING 
HERE? 


Ian McCulloch of Echo 
and the Bunnymen is 
wearing the grin of a. 
Cheshire cat. Whatever else 
he’s been caught doing we 
leave up to your capable 
imagination. Don’t leave 
naughty Ian standing in 
the corner with nothing to 
say. Match up the picture 
with an appropriately 
funny caption or explana- 
tion. Most important are 
originality and a sense of 
humor. Oh yeah, and have 
fun. The reader coming up 
with the best entry will 
receive free the current 
major label album of his 
or her choice. Send it to: 
What’s Happening Here?, 
c/o Video Rock Stars, 2 
Park Avenue, New York, 
NY 10016, and please don’t 
forget to include your 
name, address, phone 
number and choice of 
prize album. The winning 


- 


entry will appear in a 
future issue. 

For the second month: in 
a row a Canadian has 
walked away with the hon- 
ors as the most happening 
humorist. Allison Wallace, 
of Calgary, Alberta, came 
up with the simplest, and 
funniest, variation on a 
common theme. She put 


Bryan Adams is currently in the midst of his second U.S. 
tour swing. In Canada, the Reckless album has sold over 
450,000 copies, making it the best selling Canadian rock 
album ever. He’s just returned from a European tour 

with Tina Turner, pictured here at Wembley Stadium in 
London, where the two met onstage during Tina’s encore 
to sing ‘It’s Only Love.” The duet is going to be featured 
in an HBO special filmed at the stadium. 


2 
= _ 
2 ay 4 
Kevin’s own words back ee a 
into his mouth for the per- | / can t fight this feeling any 
fect comic effect on the longer! 


Epic Records agreed to 
provide her prize album 
anyway—as long as she 
promised never to do any- 
thing like that again. So 
congratulations Allison, 
you problem child, get out 
of here, we love ya. 


picture of REO Speed- 
wagon’s Cronin that 
appeared in the May VRS. 
Even though Allison 
broke the rules slightly, 
and chose REO’s 1981 
album Hi Infidelity as her 
prize, the good people at 
VRS 413 
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Joe Bangay/Pix Int'l 


Michael Jackson meets his waxen likeness as he joins an 
illustrious list of immortals; celebrities who’ve been 
enshrined at the famous Madame Tussaud’s Wax 
Museum in London. The other pretender to the gloved 
one’s throne? Why that’s Michael's latest bit of merchan- 
dising. Michael’s Pets is a new line of designer plush toys 
resembling the performer's own famed live menagerie. 
Pictured is Michael the Chimp, from the collection that 
includes: Mr. Tibbs the Ram, Louie the Llama, Muscles 
the Snake, Ozzie the Ostrich, Rodney the Rabbit and 
Spanky the Dog. The pets will be “adopted” (a la Cab- 
bage Patch) and young customers, between the ages of 3 
and 15, will automatically be entered in a drawing to win 
a trip to the singer's home! 


other is Prince. 


One of (her thinks thé 
14 VRS 
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WILLIE AND THE POOR BOYS: 
ROCKERS WITH A CAUSE 


As reported in these pages 
a couple of months back, 
the Willie and the Poor 
Boys project, so far one LP 
and full length video by a 
super collection of musical 
talent organized by Rolling 
Stones bassist Bill Wyman, 
is a many-faceted affair, 
only one of which is the 
fundraising for Multiple 
Sclerosis research (All net 
proceeds from the sale of 
the album and half of the 
video proceeds will go to 


From the A. RM s tour: Andy Faneake Low, Roatia Pe 
Eric Clapton and Bill Wyman. 


Charlie Watts, and the 
superb British pop session- 
men Andy Fairweather 
Low, Geraint Watkins and. 
Micky Gee) supplemented 
by a number of other 
superstar and excellent, but 
not so well-known singers 
and musicians who sit in. 
They share the same 
interest in this type of 
“roots” music and all want 
to help Ronnie Lane and 
A.R.M.S. The songs on the 
Willie and the Poor Boys 
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The Ronnie Lane Appeal 
For A.R.M.S.—Action 
Research Into Multiple 
Sclerosis). “That, in itself,” 
says Wyman, “would have 
been enough reason to 
organize the project. But 
another real benefit of the 
Willie and the Poor Boys 
album is that we can 
showcase the talents of 
some truly excellent — 
musicians who haven't had 
much work or the public 
recognition that they truly 
deserve.” 

Willie and the Poor Boys 
conists of a core group 
(Wyman, Rolling Stone 


album are an eclectic mix 
of blues, swing, boogie and 
early rock ’n’ roll that has 
its origins in the evolving 
musical styles of the 1940s 
and 1950s. The album also 
contains one original tune, 
a Wyman-Low number 
appropriately titled “Poor 
Boy Boogie,” which Low 
laughingly describes as “a 
12-bar blues thing with 
some of the most deriva- 
tive lyrics you’re ever going 
to hear!” 

In addition to the core 
group, a number of guest 
artists also contributed to 
the current LP. Jimmy 
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Clare Muller/Courtesy Ripple Records 


The Willie and the Poor Boys stage group appearing in 
the full-length video as a 1950s sock hop dance band are 
(L-R): Geraint Watkins, John Wilson, Andy Fairweather 
Low, Mel Collins, Chris Rea, Ronnie Wood, Terry Taylor, 
Charlie Watts, Bill Wyman, Kenney Jones, Raf 
Ravenscroft, Henry Spinetti and Micky Gee. 


Page and Paul Rodgers of 
The Firm managed to lay 
down guitar and vocals to 
two tracks in a quick one- 
day session. Additional 
drummers included Ken- 
ney Jones (formerly of The 
Small Faces, a band that 
also featured the talents of 
Ronnie Lane and Rod 
Stewart, and The Who) 


and Terry Williams (Dire 
Straits). Drummer Henry 
Spinetti, London-based ses- 
sion sax players Steve 
Gregory and Willie Gar- 
nett and versatile per- 
cussionist Ray Cooper fill 
out the LP band. Among 
those appearing in the 
accompanying video are 
saxophonist Mel Collins 


Sgme 


(Roger Waters), Raf 
Ravenscroft (Gerry Raf- 
ferty) and Rolling Stones 
guitarist Ron Wood, who 
does a rare turn on the 
saxophone. 

“Kids today really don’t 
know what theyre missing,” 
says Wyman of these songs 
“What we're trying to do is 
give them an idea of the 
type of music that inspried 
us when we were growing 
up and hopefully give 
them some insight into the 
roots of the music they're 
litening to now.” Wyman 


says that there’s a strong 
possibility of future Poor 
Boys’ albums and, because 
the band isn’t locked into 
one musical indentity, 
almost any kind of music 
can be done. “Next year,” 
imagines Wyman, “we 
might do an early soul 
type of record and the year 
after that we might try for 
an updated kind of blues 
album. That's the great 
thing about a project like 
Willie and the Poor Boys,” 
he enthuses. 

The A.R.M.S. movement 
began in London in 1983 
when former Small Faces 
musician Ronnie Lane’s 
diagnosis of having Multi- 
ple Sclerosis brought the 
disease to the attention of 
the music community. A 
series of benefit concerts in 
London and the United 
States, featuring Eric Clap- 
ton, Jimmy Page, Jeff Beck, 
Wyman and others, ulti- 
mately raised more than a 
million dollars for MS 
research and, obviously, 
thrilled rock ’n’ roll fans 
that were lucky enough to 
the shows.e 


overseas concert trek for the USO, the First Airborne 
Rock & Roll Division took their message to the streets of 
Times Square in New York City. Made up of members 
from the groups Kansas, Crosby, Stills & Nash, Cheap 


Trick, Santana, Streets and Le Roux, the 14-member 
group are bringing their rock ‘n’ roll around the world to 


toa 


entertain American servicemen and women in Spain, 


Italy and Germany. 
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= BRUCE COCKBURN: 
5} — -. WITH A ROCKET! 
: “Yeah right, I play the Garden with the rest of the boys and Eddie lines up across from the Bruce Cockburn is a true 
Washington Redskins! Can you imagine?” In a word, no. ' original. Equal parts 


songwriter, guitarist and 
humanitarian, the Cana- 
dian native is ultimately a 
popular musician (with 10 
Juno Awards [the Cana- 
dian Grammy] to his 
credit) whose diverse style 
is bringing him a steadily 
growing audience on this 
side of the border. Cock- 
burn first broke through in 
the U.S. with the folky 
single, “Wonderin’ Where 
The Lions Are,” a sweet 
number, ironically, about 
hope for the uncertain 
future we all face in the 
nuclear age. With his latest 
release, Stealing Fire, he’s 
enjoyed two top 100 hits in 
“Lovers In A Dangerous 
Time” and “If I Had A 
Rocket Launcher,” just a 
couple of examples of the 
outstanding range of the 
current LP. 

Several of the songs on 
Stealing Fire were inspired 
by Cockburn’s 1983 trip to 
Central America at the 
invitaiton of OXFAM—the 
world hunger organization. 
He also recently lent his 
support and vocals to the 
Northern Lights effort (the 
Canadian artists’ African 
aid single), “Tears Are Not 
Enough,” which appears on 
the USA For Africa album. 
Though Cockburm was 
touring Europe at the time 


Courtesy Joyce Silverstein/Michael Levine Public Relations 


. 
e f ‘ a 

: 
a 3S. 


Luscious Maxine Petrucci lead ‘guitarist of the rock group Madam X, does her best Gene 


Simmons impression for Motor City Madman Ted Nugent at a recent Los Angeles concert of the recording, the song’s 
date. The two seem to have a bit in common, both being guitarists and originally from Detroit. | co-author, Jim Vallance, 
Judging by the look on Ted's face, he’s enjoying an earful! thought Bruce’s participa- 
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tion so important that he 
flew to Germany with the 
tapes, “spent an afternoon 
putting my voice on one 
line and then flew home 
with them,” laughs 
Cockburn. 

Despite his support for 
the cause, Cockburn 
cautions against unmoni- 
tored aid that doesn’t 
always provide the help 


intended. “It depends on 
what they do with the 
money and how effectively 
they can get the money to 
where it can do some 
good. There’s an inherent 
danger in doing these 
things, that the money will 
not go to good use. Or, the 
problem gets sort of 
trivialized becasue the pro- 
blem becomes a ‘pop’ pro- 
blem. I'm just hoping the 
effect does not get too dif- 
fused and also that people 
don’t forget that it’s not 
only Africa that these pro- 
blems exist in,” he warns. 
Cockburn says he’s very 
pleasantly surprised with 
the commercial success of 
the new album. “I never 


really expect that, ‘cause 
the music that I do isn’t 
usually seen as acceptable 
for radio play to a great 
extent. We make these 
albums and we put out 
singles in hopes that theyll 
get played, but we never 
really have great expec- 
tations. So, it’s always nice 
when they do.” Along that 
line, when asked if “.... 


Rocket Launcher” is an 
80s “If I Had A Hammer,” 
Cockburn answers thought- 
fully. “Maybe. I hope not, 
in a way. It’s not a very 
positive song, ‘Rocket 
Launcher, it’s not really 
intended to rouse people 
to, you know, start shoot- 
ing Guatemalan soldiers or 
anything like that. I had 
hoped that it would rouse 
people’s attention to the 
terrible situation there, as 
it has done to some extent, 
I think.” Then he con- 
cludes with the tone of a 
man whose work is never 
done. “There are a lot of 
people who still have no 
idea what the hell’s going 


” 


on. ®@ 


WILL YOU 
MARRY Wt | 
PO TOMMY 7 


Tommy Shaw may be cautious about ‘Girls With Guns,” 
but he’s a sucker for a sweatshirt. 


Subsequent to his collapse at the Holiday Inn in Chelsea, 
England on March 28, Thompson Twins’ lead vocalist 
Tom Bailey was flown back to his home in Paris and the 
care of his own doctor. The Twins have been living and 
working on their new LP in France. A total break from 
the group’s arduous schedule has been ordered (including 
cancelling a planned U.K. tour), and to this end the 
group has suspended creative plans for an indefinite 
period. They will resume recording their new album as 
soon as Bailey is fully recovered. 
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WIN A BAND FOR A NIGHT! 


The Smash are (from left) Jimmy Hammock (keyboards) Jim D'Amato (drums), Robin Bennett (vocals/guitars) and Ben Shane (bass/ 


vocals). 


Always wanted a band 
to play in your living 
room? Well, now you can 
have the next best thing— 
one of New York City’s 
hottest bands, ready to play 
at your school or youth 
group. And all you have to 
do is tell us why you want 
"em! 

The four cute guys pic- 
tured here are The Smash, 
and they've been playing to 
packed houses and fren- 
zied audiences in New 
York clubs for about two 
years. Right now, they're 
working on tunes for their 
first album like “Girls In 


try to get into one of their 
sold-out shows; you could 


wait until they come 
through town anyway; or 
you could enter this con- 


cnt 


test. Here’s how it works: 
fill out the coupon below 
with your name, address, 
telephone number, where 
you'd like the band to play 
(e.g., Anytown Senior 
High—schools or organiza- 
tions only please), and, in 
25 words or less, why you'd 
like to win them for a 
night. 

If you're, the grand prize 
winner, here’s what'll hap- 
pen: the band’s manage- 
ment will contact you to 
make arrangements to 
bring them to your school 


j Yes, I want to win The Smash for a night! Here’s [ 


or organization, where 
theyll play a hot set of 
rock’n’roll for you. (Your 
school or group will supply 
the sound system; the band 
will cover transportation 
and other expenses.) You'll 
spend time with the guys, 
get your picture taken with 
them, introduce them on 
stage and be the proud 
recipient of a Smash t-shirt 
and a personally auto- 
graphed photo. And won't 
it feel great to know that 
you were the one responsi- 
ble for bringing them to 
your town? 

Five lucky runners-up 
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Action” and “I Can’t Go why: will win great-looking 

Far Enough” and refining Smash t-shirts—and you're 

oe eee: live show. all sure to be hearing lots 
at do they sound more about this talented 

like? Well, says lead pope ee group! 

vocalist/guitarist Robin | Cj ress : So don’t delay—send in 

Bennett, “It's. maximum ity State ___ Zip the coupon today, ’cause 

rock’n’roll to amuse all the this contest closes July 15, 

citizens of the galaxy!” Phone Number(_ ) | 1985. 

If you want to see The Where Fd. want them:to, play: 2 oe ou) naa ee | , Void where prohibited 
Smash, you have a few I MAIL TO: WIN A BAND FORA NIGHT, Video Rock * by law. 
choices. You could make | Stars, 2 Park Avenue, New York, NY 10016. | Contest fulfillment sub- 


the trip: to New: York and sists gk 2 ON 1g ne a Sr ee ject to band’s availability.e © 
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TV's 
awards 
have a 
West 
Coast 
rival. It’s 
the Na- 
tional 
Academy Of Video Arts 
And Sciences, which 
doled out NAVAS acco- 
lades to the burgeoning 


VRS GOES [0 THE 


AMERICAN VIDEO AWARDS! 


It seems that the season for giving and receiving never ends, 
e latest version... 


AS 


““He’s not really David Lee 
Roth, is he?” 


music video community 


during a syndicated 
television show April 3. 
As predicted, songstress 
Cyndi Lauper netted six 
prizes, two for “She 
Bop” and four for “Time 
After Time.” She was _ 
nominated for seven. 

“Remember me,” 
sighed Lauper in a floral 
print pant outfit. “I just 
saw all you guys,” she 
told the backstage press 
corps, referring to the 
Grammys and American 
Music Awards where 
she picked up additional 
awards. 

“I don’t know why 
‘Time After Time’— is 
successful,” she con- 
tinued. “I told [director] 
Ed Griles I can’t act. 
Maybe because I've lived 
that video. Believe me, 
I've been in many towns 
toting my life belongings 
in a duffel bag.” 

And while Lauper’s 
landslide came as no 
surprise, unexpected | 


at least not in L.A. We were there for th 


controversy about select- 
ed award recipients sent 
NAVAS officials into a 
tailspin. Onlookers called 
the awards rigged, point- 
ing out that 90 percent 
of the winners are 
signed to CBS Records. 
Weird Al Yankovic’s 
shocking win in the best 
performance male cate- 
gory over the highly 


Kasem hosted the three- 
hour telecast, equipped 
with a star-studded 
crowd including the 
entire Van Halen rock 
group, REO Speed- 
wagon, jazz great Miles 
Davis, actor Nicholas 
Cage and the outrageous 
Grace Jones, dressed in 
black and red leather 
layers with fez and look- 


A killer view: Grace Jones 
a.k.a. the sheik of Araby. 


steen, Don Henley and 
George Michael also 
came under attack. Yan- 
kovic’s label Scotti 
Brothers produced the 
American Video Awards. 
Critics charged favorit- 
ism; NAVAS, made up 
of 500 representatives 
from major record com- 
panies and the video 


industry, stood behind 


the selection process, 
which they said was a 
secret ballot. 

In any event, funny 
man Yankovic, proud of 
his accomplishment, 
leaped to the stage and 
thanked his parents for 
deciding to reproduce. 
Later, he said another 
album would be forth- 
coming, and contain 
more parodies for pop- 
ular rock songs. 

America’s top 40 
countdown king Casey 
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‘by Faye Zuckerman 


Legends In Hairdressing: 
James Brown and Rod 
Stewart. 


ing like a Middle Eastern 
sheik. 

David Lee Roth 
donned a gold lame suit 
(as seen in his “Just a 
Gigolo” video), and 
from his second-row seat 
rallied audience attention 
by cracking jokes, gig- 
gling at the wrong 
moments and acting 
rowdy. “Hot For Teach- 
er” was up for three 
awards and “Jump” was 
in the running with one 
bid, but no accolades 
were given to the War- 
ner Brothers act this 
night. 

Much of the pomp 
found at the massive 
Grammys and the 
American Music Awards 
was missing at the 
American Video Awards, 
which drew a crowd of 
about 1,500 to the Santa 
Monica Civic Auditor- 
ium. There was no 
Prince, even though the 
Minneapolis man’s 
“When Doves Cry” 


secured best soul video. 
Instead of a purple 
limousine taking center 
stage at this awards 
show, the big attention- 
getter was Yankovic pull- 
ing up to the Civic 
Auditorium in a taxi. 
“My limo driver locked 
the keys in the trunk,” 
he claimed. © 
Heavy metal music, 
though lacking in nom- 
inations, took a high 
profile as well. Ronnie 
Dio tulned the award 
show into a forum to 
rally for metal videos. 
“It’s the usual cop out,” 
he said about MTV’s and 
selected radio stations’ 
recent decisions to slash 
heavy metal music from 
their play lists. “We are 
used to being slighted 
for someone else’s gain,” 
he complained. 
Furthermore, Quiet 
Riot once again renewed 
its competition with 
Twisted Sister. Los 
Angeles versus Long 
Island rockers, the hard- 
edged group quipped. 
This summer Quiet Riot 
is expected to start work 
on a new album, slated 
for a Christmas release. 
Rod Stewart graciously 
accepted the NAVAS 
Hall Of Fame award 
from the legendary 
James Brown. “British 
acts owe so much to 
music made by folks like 
[James] Brown,” he 
noted. “I’ve been trying 


-to sound like him for 


years.” 

Duran Duran picked 
up best set design for 
“The Wild Boys,” Joe 
Stampley and Moe 
Bandy netted best coun- 
try video for “Where’s 
The Dress,” and Wham! 
secured best new video 
artist. Director Jerry 
Kramer received two 
accolades for The Making 
Of Michael Jackson's 
Thriller’'— while Polish 
filmmaker Zbigniew 
Rybczynski won for his 
editing on Chuck 
Mangione’s “Diana D.” e 
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Spring is finally here and 
with it comes a stronger 
motivation to go out, a 
stronger motivation for 
bands to undertake tours 
and of course a great many 
record and video releases. 
This month there are video 
releases which we have 
been waiting for with great 
anticipation. Power Station's 
long awaited “Some Like It 
Hot” has finally been re- 
leased. Directed by Peter 
Heath, this video is a series 
of interesting images cut to 
match the high energy song. 
Robert Palmer inexplicably 
appears as a priest, and 
everyone’s favorite teen 
idols John Taylor and Andy 
Taylor naturally appear as 
themselves. The model 
seen in the video is reputedly 
seven feet tall and is dressed 
most _ interestingly. The 
rotoscoped/animated_ se- 
quences are in the forefront 
and match the live action... 
Tears For Fears became a 
20 VRS 


Andy Taylor and 
John Taylor of 
Power Station: they 
like it hot. 


club favorite with the re- 
lease of their first album last 
year. After a long wait they 
have just put out their 
second album, Songs From 
The Big Chair, and a video 
release for “Everybody 
Wants To Rule The World”. 
True to the spring/summer 


By Tima Surmelioglu 


mood upon us, the video 
features Curt Smith driving 
a convertible sports car 
through various scenes of 
Americana. We’re treated to 
shots of motorcyclists and 
air-gliders (very summery) 
intercut with shots of the 
band performing the song . . . 
Translator are in Bombay, 
India shooting a video to 
their single “Come With 
Me”. The song about a jour- 
ney through a land of 
“strange shapes, strange 
faces and strange shadows” 
is matched to the visual 
imagery of India. . . Frankie 
Goes To’ Hollywood have 
released two versions of the 
title track from their album 
Welcome To The Pleasure 
Dome. The video is the story 
of the band’s search for the 
Marquis de Sade in the 
Pleasure Dome. The two 
versions (what? only two?) 
are a three minute one and 
an extended uncensored 
nine minute version, both 
directed by Bernard Rose, 
who directed the original 
banned version of “Relax”. 
History repeats itself... 
General Public will appear 
in Head Office, a theatrical 
feature film. G.P. will appear 
as a pub band and will per- 
form a previously unreleased 
song entitled “Don’t Cry On 
Your Own Shoulder”... 
R.C.A. Video Productions 


are working on a long form 


video titled Car Crazy. This — 


will be a matching of classic 
rock & roll songs, classic 
film clips and classic cars 
intercut with an actual story- 
line of a boy coming of age 
in America. Parties con- 
cerned are: calling this a 
“rockudrama”. Another 
phrase coined in our own 
lifetimes...Meiert Avis; 
who directed U2’s “New 
Year’s Day,” has just com- 
pleted work on the band’s 
“The Unforgettable Fire.” 
The clip was shot on loca- 
tion in Sweden and should 
be another summertime 
favorite .. . Also from Island 
Records this month we have 
Pearl Harbour’s video 
“Flirt,” which was shot by 
Don Letts in Japan. Pearl is 
seen dancing through the 
streets of Tokyo interacting 
with Japanese street life, 
including a Michael Jack- 
son look-alike and many 
break dancers...Kool & 
The Gang have released 
their second video from 
their album Emergency. 
“Fresh” was shot in London 
and directed by David 
Mallet (of Bowie fame). It is 
literally the Cinderella story. 
Boy meets girl, boy loses 
girl, boy finds girl by means 
of a slipper. This one’s on 
everyone’s heavy rotation 
list... Alison Moyet is mak- 
ing her mark on these 
shores after being #1 on the 
English charts for quite 
some time. Her first U.S. 
video, “Invisible,” is being 
played everywhere you go. 
Her second video release 
will be “This Ole Devil Called 
Love,” and we are told Ms. 
Moyet was eight months 


Frankie Goes To 
Hollywood: des- 
perately seeking the 
Marquis de Sade? 
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Diamond Dave: com- 
edian of the year? 


pregnant at the time of the 
shoot...Someone_ should 
nominate David Lee Roth 
as comedian of the year. 


_ His current release “Just 


A Gigolo” is a regular 
laugh riot, If you enjoyed 
the strange characters in 
“California“Girls” this is for 
you. Diamond Dave is the 
host of his own MTV-type 
music video show which he 
calls “DAVE TV”. He guides 
us through his own per- 
sonal fantasy of what it 
would be like if he were to 
produce a video clip. He 
sings us through sets where 
Billy Idol, Cyndi Lauper, 
Willie Nelson and others 
are shooting their very 
familiar jlooking video clips. 
Confusion follows wherever 
he goes. Comedy coupled 
with pretty girls is becoming 


Dave’s trade-mark. Slap-. 


stick atits best... Aftera 10 
year absence, John Fogerty 
has come back with a num- 
ber one album, a very pop- 
ular video clip (“Old Man 
Down the Road”) and a 


second video release which 
is climbing the charts. 
“Rock & Roll Girls” is a 
straight performance clip 
with emphasis on Fogerty’s 


dynamic delivery. For those 
of you who still listen to 
Creedence Clearwater Re- 
vival this is not to be missed. 
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It was well worth the wait... 


The Lords Of The New 
Church have a new album 
and a new video in release 
this month. Method to Our 
Madness is the name of 
both... Zbigniew Ryb- 
czyski seems to be the 
director of the year. This 
month he has directed two 
of our favorites. lam Siam’s 
“She Went Pop” is an 
advanced lesson in edit- 
ing which should be offered 
in schools. You'll be hard 
pressed (as we were) to 
guess how many actresses 
actually appear in this video 
(at least 48 by our count). 
Also in the same line is 
Accept’s “Midnight Mover”. 
Editing is definitely the 
strong point here, with 
countless cuts that move at 
the speed of light or faster. 
Not at all the usual heavy 
metal video. This director is 
crossing musical genres 
and trends faster than the 
speed of his editing. Exper- 
imental is the most obvious 
adjective that comes to 
mind for Zbig, but somehow 
one word does not do him 
justice... Hope you’re en- 
joying your summer! 


The Sound & Vision Chart On The Air 


THIS 
MONTH ARTIST 


SONG 


1 USA FOR AFRICA “We Are The World” 

2 SADE “Smooth Operator’ fees 
3 MADONNA “Crazy For You”/“Gambler’ 1 
4 DON HENLEY “All She Wants To Do —_ 

: Is Dance” 

a COMMODORES “Nightshift” 15 
6 DEBARGE “Rhythm Of The Night” 17 
7 KOOL & THE GANG “Fresh” 10 
8 PHIL COLLINS “One More Night” 20 
9 MARY JANE GIRLS “In My House” _ 
10 MURRAY HEAD “One Night In Bangkok” _ 


Based on April reports from 45 national and local video 
programming outlets. 


The Sound & Vision Chart In The Clubs 


THIS LAST 
MONTH ARTIST SONG VONTH 
1 SIMPLE MINDS “Don’t You Forget 2 
About Me” 
MADONNA “Material Girl” 1 
THE SMITHS “How Soon Is Now” 4 
MADONNA “Gambler” t7 
BRONSKI BEAT “Smalltown Boy’/“Why?” 3 
ANIMOTION “Obsession” 11 
SADE ce “Smooth Operator’ 6 
TALKING HEADS “Girlfriend Is Better’ 5 
FRANKIE GOES TO “Relax’/“Welcome To The 9 
HOLLYWOOD Pleasuredome” 
10 USA FOR AFRICA “We Are The World” 10 


Based on April reports from nightclubs around the country. 


- Don’t you forget 

about Jim Kerr of 
Simple Minds, #1 
on the club chart 
this month. 
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VILE Album Giveaw 


Want to win some of the hottest new LPs? 
Here’s your chance! 


THOROUGHLY GOOD THOROGOOD 
George Thorogood and the Delaware 
Destroyers’ brand of rockin’ guitar 
blues is about as bad to the bone 
as it gets, and his new album, 
Maverick, shows just how good bad 
can be. You can strut and slide 
along with George if you just clip 
out the coupon below and send in 
into us, because courfesy of EMI- 
America Records, we have ten 
copies to give away! 
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Mail to: GEORGE THOROGOOD, VRS 
l Album Giveaway, c/o Video Rock 
Stars, 2 Park Avenue, New York, NY 
j 100146. Each coupon must be mailed 
} separately. 


! 

| 

| 

I 

! Yes! | want to win a copy of the | 
George Thorogood album. 1 
NGI Ges oe eee tia 
I Address I 
: City ih State Je Fis | 
l 

| 

j 

| 

1 

4 


| Contest closes July 15, 1985. Winners 
1 will be chosen at random and will 

I receive their prizes in the mail. Void 

! where prohibited by law. 


Ron Wolfson/LGI 


YOU KIHN GET LUCKY 

We're kihnvinced that zany rocker 
Greg Kihn’s new kollection, Citzen 
Kihn, is one of his finest ever—and 
so that you kihn find out for yourself, 
we have ten kopies, kourfesy of EMI- 
America Records, to give away! Win- 
ning is kihntagious—just send in the 
koupon. You kould get “Lucky”! 
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| Mail fo: GREG KIHN, VRS Album 


§ | Giveaway, c/o Video Rock Stars, 2 


I Park Avenue, New York, NY 10046. Each 
| coupon must be mailed separately. 


| Yes! | want to win a copy of the Greg 
| Kihn album. 


| 
| 
I 
1 
1 
I 
I | 
§ Nome: la ele a a 
fi Acresso a ages a 
| City State 4/9 ea ey 
! Contest closes July 45, 1985. Winners 
| will be chosen at random and will I 
| receive their prizes in the mail. Void ] 
] where prohibited by law. J 
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WALKING ON WAVES OF SUNSHINE 
Katrina And The Waves are one of 
the surprise success stories of the 
year, their bouncy tune “Walking On 
Sunshine” has left people feeling 
good in their wake wherever they 
go. Now you can win a copy of their 
self-titted debut album, courtesy of 
Capitol Records, because we have 
ten to give away. The album also 
features “Going Down To Liverpool,” 
a Waves original which was a hit for 
the Bangles, and lots of other songs 
guaranteed to put the sunshine 
back in your life. So send in to win! 


T Mail to: KATRINA AND THE WAVES, VRS 
Album Giveaway, c/o Video Rock 

\ Stars, 2 Park Avenue, New York, NY 

| 10016. Each coupon must be mailed 


| separately. 
Yes! | want to win a copy of the Kat- 


tina And The Waves album. 

Name 

Address___ bie al eas dc howled 8b 
City _______— State Zip 


Contest closes July 15, 1985. Winners 
will be chosen at random and will 
receive their prizes in the mail. Void 
where prohibited by law. 
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USE SOME IMAGINATION 

Belouis Some’s spicy video “Imagi- 
nation” has created lots of interest in 
this provocative British group, and _ 
now it's time to get a little imagina- 
tion for yourself. We’ve got ten 
copies of Belouis Some’s new album 
Some People to give away, courtesy 
of Capitol Records, and since this 
band is just about too hot to handle 
(the MIV version of “Imagination” 
had eight very X-rated minutes 
snipped out), you’d better hury and 
send in your coupon now! 


{ Mail to: BELOUIS SOME, VRS Album 

| Giveaway, c/o Video Rock Stars, 2 

1 Park Avenue, New York, NY 10046. Each. 
| coupon must be mailed separately. 

i Yes! | want to win a copy of the 

| Belouis Some album. 


| Name 
PiAdceesecsGtedis ce. oN Tyee 
MiGihy op WueiSiofeen et ip cea} 
| Contest closes July 45, 1985. Winners 

| will be chosen at random and will 

] receive their prizes in the mail. Void 

I where prohibited by law. 
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BON JOVI BY DEGREES 


If you like the music of Jon Bon Jovi 
and band, you'll love their new 
record, ‘cause it’s incredibly hot— 
7800° Fahrenheit, to be exact. Jon, 
who claims that right now “Only 
Lonely” is his theme song, is looking : 
for a little sympathy—so why don’t 
you send in the coupon and give 
him some through-the-mail com- 
pany? We have ten on-fire albums to 
give away, courtesy of Mercury 
Records, and one can be yours! 


Mail to: BON JOVI, VRS Album 
Giveaway, c/o Video Rock Stars, 2 
Park Avenue, New York, NY 10016. Each 
coupon must be mailed separately. 


Yes! | want to win a copy of the Bon 
Jovi album. 


Name 
favo [0 ((-(\ Ueeeiebine se: SoMa tre ae 2 el Oe en 
CHy, 2 oe SiGte sew eer ci ce 


Contest closes July 15, 1985. Winners 
will be chosen at random and will 

| receive their prizes in the mail. Void 

| where prohibited by law. 
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} Mail to: TEARS FOR FEARS, VRS Album 


Courtes 


TEARS FOR FEARS RULE 
Everybody wants to rule the word— 

and everybody wants a copy of the 

latest Tears For Fears album, Songs 

From The Big Chair, and its smash 

hit single, “Everybody Wants To Rule 

The World.” Well, we’ve made it 

easier—or at least cheaper—because 

for the price of a 22¢ stamp, you ' 
can enter our contest! We have ten : 
copies to give away, courtesy of 
Mercury Records, so make sure you 
enter soon; everybody else will. 


j Giveaway, c/o Video Rock Stars, 2 

j Park Avenue, New York, NY 10046. Each 
| Coupon must be mailed separately. 

I 
| 


‘ 
i 
I 
i 


Yes! | want to win a copy of the Tears 


i For Fears album. . 
| Name 
I Address i 
icity State Zip 


j Contest closes July 45, 1985. Winners 
} will be chosen at random and will 

| receive their prizes in the mail. Void 

I where prohibited by law. 
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NEW SUPPLY OF AIR SUPPLY 
if you go for the mellower side of ; 
things, you'll love the new Air Supply | 
album, imaginatively titled Air Sup- 
ply. It features the lush soft rock and 
delicate vocals you've come to 
expect from this Austrailian group— 
and we have ten copies to give 
away to Air Supply fans, courtesy of | 
Arista Records! Send in the coupon 
for your supply today! 


Hi Mail to: AIR SUPPLY, VRS Album 

| Giveaway, c/o Video Rock Stars, 2 

| Park Avenue, New York, NY 10016. Each 
| coupon must be mailed separately. 


j Yes! | want fo win a copy of the Air 
j Supply album. 


I Name 
| Address 


I Contest closes July 15, 1985. Winners 

will be chosen at random and will 
receive their prizes in the mail. Void 

| where prohibited by law. 
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screens, attention-getting camera angles 


THE LONG... 
by Faye Zuckerman 


VARIOUS ARTISTS 
ROCK AND ROLL: THE 


EARLY DAYS 

When black thythmic/jazz music collided 
with emotion-charged gospel/blues lyrics in 
the 1950s, rock ’n’ roll was discovered. And 
that surprising collision underscores this 
black-and-white rockumentary about a music 
style spurred on, in part, by singing legend 
EMs Presley, guitar great Chuck Bey and 
rock pianist Little Richard. Actor John Heard 
narrates the piece, which is filled with com- 
pelling music trivia and vintage performan- 
ces. Look for a rare interview with Jemy Lee 
Lewis’ young 13-year-old wife as well as liftle- 
known rock ’n’ roll clips from the Ed Sul- 
livan Show. Big Mama Thomton’s “Hound 
Dog,” “Tutti Frutti,” The Crew Cuts’ “Sh-Boom,” 
Buddy Holly's “Peggy Sue” and Chuck Bery’s 
“Sweet Little Sixteen” are just a sampling of 
great songs woven into this historical look at 
rock music. Produced by Patrick Mont- 
gomery, who is best known for the highly 
popular Compleat Beatles documen- 
tary, this video is well worth a whirl—and is 
not just for rock aficionados. (VHS/Beta Hi Fi, 
$29.95, 60 minutes, Sar tle Pictures 
Home Video.) 


KROKUS 
THE VIDEO BLITZ 


New York City was more than ready for 
the Swiss band Krokus, which kicks off this 
concert video in the Big Apple with “Long 
Stick Goes Boom.” The hard rockers gar- 
nered an overwhelming favorable response 
from the cosmopolitan crowd. It's excellently 
directed by Marty Callner, who blends into 
the performance fast-paced editing, split 


€ 
z 


3 


2 
More Storace of Krokus 

and some slow motion. His shots match with 
Krokus’s high energy, and guitar-dominated 
music. Band frontman Marc Storace propels 
the concert with a hard-edged heavy metal 
voice and strong stage presence especially 
during “Heatstroke,” “Our Love” and “Ready 
To Rock.” Look for some fancy guitar playing 
by Femando Von Arb and second guitarist 
Mark Kohler. (VHS/Beta Hi Fi, $29.95, 60 
minutes, RCA/Columbia Pictures Home 
Video.) 


READY STEADY GO! 
Vol. Ii 


Nothing rivals this compelling collection of 
vintage performances by Fock ’ n’ roll’s greats, 
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except possibly Volume |. Sone 
interviews with the Beatles (who also perform 
“Twist And Shout” and the hit classic “She 
Loves You”) as well as The Beach Boys per- 
forming “I Get Around,” Martha Reeves And 
The Vandellas, Marvin Gaye, The Who and 


2 


8 


° 


4 i ; Fi 
The Who (1963) 


Jerry Lee Lewis, who tum out valuable 
appearances. If’s worth a viewing especially 
to see Mick Jaggers hysterical parody of 
Sonny and Cher singing “! Got You Babe.” 
(VHS/Beta Hi A, $29.95, 75 minutes, Thom 
EMI/HBO Home Video.) 


DTV: Vol. 4 
LOVE SONGS 


Filmmaker Chuck Braverman tastefully 
z paired popular rock ballads to classic Walt 
Disney animation and film footage. The 
3 animated music videos, mostly Motown 
2 songs, admittedly become too cute, and 
epitomize Disney comball. But, how can one 
miss with a beloved all-star cast: Mickey, 
Donald, Goofy, Minnie, Daisy and even 
Dumbo. Featured songs include The 
Temptations’ “Just My Imagination” and 
“Ain't Too Proud to Beg,” the Marvelettes’ 
“Don't Mess With Bill” and Otis Redding’s “Try 
a Little Tendemess.” (VHS Stereo/Beta Hi F, 
$49.95, 45 minutes, Walt Disney Home Video.) 


ART OR BUST 

There is no doubt Bette Midler is a multi- 
faceted entertainer. Her diverse talents come 
to life during this rare concert video when 
the legendary songstress shows up in 
outrageous costumes to perform a mix of 
hard-diiving rock songs, emotional ballads 
and comedy routines. She opens with a re- 
worked “Pink Cadillac” (Bruce Springsteen) 


and then segues fo a soulful-Motown version 
of “Cadillac Waliz” featuring dancers reminis- 
cent of the Supremes. Specially made 
animation paired with Midler’ strong stage 
presence keeps this lengthy 90-minute con- 
cert from Northrup Auditorium in Minneapolis 
fresh and moving along. Included are the 
new songs “Don't Look Now’ and “All | 
Need To Know.” (VHS/Beta Hi Fi, $69.95, 90 
minues, Vestron Video.) 


... AND THE SHORT OF IT 
by Tima Surmelioglu 


234| TOM PETTY & THE HEARTBREAKERS 


“Don’t Come Around Here 


No More” | 

Director Jeff Stein (The Cars’ “You Might 
Think”) has faken the Alice in Wonderland 
story to its surreal limits. Petty is featured as 
the Mad Hatter and there is a guest 
appearance by Dave Stewart of Eurythmics, 
who co-wrote the song. Fast and fluid 
camera moves are complemented by the 
unusual set design (basic checkerboard) . 
including giant tea cups, donuts and sugar 
cubes. The wide angle lenses utilized add to 
ithe eeriness of the piece. Pay special atten- 
# tion to the end. (MCA) 


|= BRUCE SPRINGSTEEN 
> “I’m On Fire” 


Springsteen makes his long awaited 


acting debut in this concept video directed 


by John Sayles. Appearing as a garage 


eBooesng Aue} 


Bruce Springsteen 


mechanic, Bruuuuce is consistent with the 
image he has been nurturing from the start 
of his career. The perfect mariage between 
concept, lyrics and music. (Columbia) 


AMADEUS 


Movie Trailer 

This clip set to Mozart's 25th Symphony in 
G minor represents the composer as the 
pop idol of his day and the forerunner of 
the rock superstars that are intercut with 
scenes from the motion picture. Clips of — 
everyone from Madonna to Devo to Jimi 
Hendrix appear in this beautifully edited 
trailer. The only segment shot specifically for 
inclusion in the promo features David Lee 
Roth as the orchestra conductor complete 
with baton and leopard skin suit. Not to be 
eran (Orion Pictures) @ 
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SHEENA EASTON: [Qe 


MORE THAN 
STRUTS AND POUTS 


some people find it easy to dismiss Sheena Easton, but 


by Nancie S. Martin 


é f We I 
first got 
started, I 


believed everything was 
possible,” Sheena Easton 
says with a laugh. “Now 
I believe most things are 
possible. But when you 
first start, you're so 
young and fresh, you 
think, ‘Oh, this is really 
easy, I’m gonna do that.’ 
So when I started out, I 
thought, ‘Oh, when I’m 
26 I'll have 14 albums 
out already; I'll do three 
a year and have ten #1 
singles a year.” 

The petite Scot, now a 
resident of Los Angeles, 
hasn't equalled all of her 
starry-eyed hopes since 
she began her recording 
career in 1979, but she’s 
done remarkably well. 
She recently became the 
first artist ever to have 
scored Top Five hits on 
all five of Billboard 
magazine’s major charts: 
pop, black, dance, coun- 
try and adult con- 
temporary. Those hits 
ranged from her first, 
“Morning Train (9 to 5)” 
to the James Bond 
theme, “For Your Eyes 
Only” to her duet with 
Kenny Rogers, “We've 
Got Tonight,” to her 
recent smash single “Strut.” 

They also included 
the risque “Sugar Walls,” 
written by one Alexan- 


der Nevermind, other- 
wise known as Prince. 
How did that collabor- 
ation come about? 

“He just sent me a 
tape,” she says simply, 
and then elaborates. “My 
engineer at the time, 
David Leonard, was also 
doing some work for 
Prince, and I was a huge 
fan of Prince—this was 
even before Purple Rain. 
And I said to David, 
‘When you see Prince, 
tell him that I’m a huge 
fan and I love his work.’ 
I guess the entire world’s 
been telling him that, so 
I didn’t expect any re- 
sponse, but a few weeks 
later—he had heard me 
sing or seen me on TV, 
obviously—he sent over 
a tape for me, and it was 
‘Sugar Walls,’ and I 
loved it!” 

Sheena went to his 
studio to put down the 
vocals, and, she reports, 
“He really is inspiring to 
work with. He makes 
you feel comfortable and 
relaxed, and makes you 
feel confident in your- 
self; he gives you the 
confidence to try new 
areas in your voice, new 
styles of things vocally, 
and his music itself can 
only really be performed 
vocally if the confidence 
is right. If the song isn’t 
right, then you can't 
exactly give a good per- 
formance. continued 


she’s a one-woman hit factory with a very clear idea of where she’s going. 


“It just so happens that I’ve been suc- 
cessful, but | would still be doing it if | 
was making ten dollars a night.” 
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“I’ve always wanted everything, 
and I’ve always wanted 
everything now.” 


“Some songs are re- 
strictive,” she continues 
in her lovely brogue. 
“They're real B flat 
songs, as we call them, 
just average songs. Well, 
Prince doesn’t write 
average songs, and | 
don’t think it’s in him to 
write average-sounding 
songs; everything he 
writes is great. It’s fun 
and it’s funky and it 
gives you a chance to 
experiment, so that’s 
what I did!” 

And although one 
might get the impression 
that her last album, A 
Private Heaven, was all in 
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all more experimental 
than any of the previous 
four, with its more 
aggressive sound and 
covers of songs by such 
relatively obscure artists 
as Tim Scott (“Swear”) 
and Joan Armatrading 


(“Love And Affection’), -” 


Sheena insists that, 
although many of her 
hits have been ballads 
“there’s always been a 
blend of the softer side 
and the spikier side. The 
last few albums, the 
spikier side has been 
featured, so people think 
I’ve made a drastic 
change and I haven't 


17 


In fact, drastic change 
is not her style. But she 
does admit, “I’m absolute- 
ly, brutally ambitious. 
I've always wanted every- 
thing, and I’ve always 
wanted everything now.” 

What's her next ambi- 
tion? “To try and figure 
out why I don’t have 
everything now and get 
it now! It’s a constant, 
never-ending struggle to 
get more success in the 
sense of, my job is 
essentially a repetitious 
job. Everybody thinks it’s 
glamorous and exciting 
and every day must be 
different. Well, every day 
is different to a certain 
extent, but the schedule 
is basically the same: 
record an album, pro- 
mote it, go on tour, do 
TV, radio, press [thanks], 


photographs, etcetera, 


record an album, go on 
tour...so it is very repeti- 
tious, in that. every time 


| you put out an album 


you want it to be suc- 
cessful, you want the 
singles to go top ten and 
if they go top ten you 
want them to be #1. 
I’ve just had a platinum 
album, so I want a 
double platinum for the 
next one. I just constant- 
ly have to be setting 
goals for myself. So in 
the-sense of doing 
something different, there 
isn’t really a goal there. I 
want to be doing what 
I’m doing, but do it 
better.” 

Does someone this 
preoccupied with success 
still sing for pleasure? “T 
sing non-stop!” Sheena 
exclaims. “This job is a 
very lucrative job, but 
ratio-wise, when you're a 
teenager starting out, 
you're going into the 
most insecure, underpaid 
job there is. Very, very 
few people make it, or 
even make a steady liv- 
ing. Now it just so hap- 
pens that I’ve been 
successful and I have 
made a lot of money 
doing it, but I would still 
be doing it if I was mak- 
ing ten dollars a night 
for five hours at a dance, 
which is what I was 
doing when I started off. 
You do this kind of 
thing, you do any kind 
of artistic job, for the 
love of it, for the need 
of it. So that need 
doesn’t stop when you 
get off the stage; that 
need is there when you 
get up in the morning, 
and you turn on the 
radio and you sing in 
the shower. I sing when 
I’m in the car, constant- 
ly; I drive down the _ 
street, singing at the top 
of my lungs, dancing 


away behind the wheel!” — 


“People must think - 
I'm crazy,” she shrugs, 
“but really, I find it dif- 
ficult not to sing.” 
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VRS EXCLUSIVE! 
by Tom Lounges 


oan Jett 
spends 
ten 
months 
out of 
each year 
on the 
road en- 
joying the glorious 
results of a misspent 
youth. One cold, dreary 
March day brought her 
to glorious Merrillville, 
Indiana, where she was 
appearing at the 3,500- 
seat Holiday Star Theatre. 


Her appearance gave us 


the opportunity to spend 
time with Joan and her 
band.the Blackhearts, 
and to observe Joan’s 
candor, energy and 
genuine feeling for her 
fans. 

- During the soundcheck, 
a few girls sneak in to 
claim their allegiance 
and present some small 
gifts to their heroine. 
Calling a halt to the 
soundcheck and the 
security guard rushing to 
the scene, Joan stops 
and speaks a few minutes 
with the girls and then 
thanks them for being 
fans. Later that evening 
those same fans are 
escorted backstage as 
‘special guests’ of the 
band—to grab a few 
autographs, snap a few 
photos with the group 
and live out every 
teenager’s dream. 

As our interview 
begins that afternoon, 
Jett is bouncing about 
her Holiday Inn suite to 


_ the sounds of Prince’s “I 


the Purple Rain sound- 
track; she’s mussing with 
her hair while anxiously 
awaiting coffee from 
room service. Once it 
arrives, a smile comes to 
the rocker’s face and as 


she sips java, she 


thoughtfully answers 
questions. 


VRS: The Blackhearts are 
constantly touring and 
playing mostly one-nighters. 
Why do you drive your- 
selves so hard? 

JOAN. We just love 
playing! Sometimes I 
feel we go in and record 
an album just to give us 
a reason to hurry up 
and get back on the 
road. We love playing 
rock ‘n’ roll, so we go 
out and do it as often as 
possible. 

VRS: What goes into a 


“I'm pretty much entranced 
when I’m on stage,”’ Joan 
says. 


Blackhearts concert? Are 
the stage actions planned 
out or spontaneous? 

JOAN: Each show is 
really pretty spon- 
taneous. But certain 
things are planned out 
and expected. Like, Ricky 
Byrd, our guitar player, 
has places he likes to go 
to while he’s playing a 
solo, so I have to watch 
out for him during those 
times so I don’t run into 
him. I’m all over the 
place doing what feels 
good...I guess you could 
say we’re spontaneously 
choreographed. 


VRS: You mentioned earlier 
that you liken yourself to 
an athlete. Care to explain? 
JOAN: This lifestyle can 
be very taxing and 
exhausting, but when I 
get on a stage I am sud- 
denly charged with end- 
less energy. I kinda look 
at myself as an athlete of 
sorts, because of the 
movement and energy 
put out on a stage dur- 
ing one of our perfor- 
mances. I move and 
jump around so much, 
that sometimes I don’t 
even realize it. I’m pret- 
ty much entranced while 


_ I'm on stage. It’s like I 
_ belong to the audience 


and I’m gone, lost some- 
where in the music. I 
run around the stage 


and bump into things 


and don’t know it until 
later on after the show 
when I’m all sore and 
bruised up and can't 
remember why. 
VRS: Do you do anything 
special to keep yourself in 
shape while on the road? 
JOAN: No, not really. 
All I do that could be 
looked at as exercise, is 
my dancing around 
everywhere. I dance 
while I’m putting on my 
make-up, brushing my 
teeth, taking a shower 
and just about all the 
time...except I never 
dance in front of people! 
VRS: But you dance on 
stage every night. 
JOAN: Yes, but I’ve got 
my guitar and I feel 
more comfortable. My 
continued 


“Sometimes | feel we record an album just 
to give us a reason fo hurry up and get 


back on the road.” 
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guitar is my only dance 
partner. I used to go out 
and dance when I was 
younger, but I’m shy 
when it comes to things 
like that. I’m self cons- 
cious and feel someone’s 
always watching me. I 
mean, with the way peo- 
ple dance these days, 
with breakdancing and 
all, it’s easy to feel pretty 
insecure. Hell, I can 
barely do the splits any- 
more. I don’t like to do 
a lot of tricks out on a 
dance floor, I just like to 
move to the music. 
VRS: What kind of music 
is that? Who do you enjoy 
listening to in your limited 
free time...besides Prince? 
JOAN: I like R&B, I like 
the blues, I like basic 
rock ‘n’ roll..music that is 
danceable. Elvis, the 
Beatles, the Stones and 
countless others...I like 
most of Billy Idol’s 
songs. I would have to 
say my favorite music is 
still the early 1970s 
British glitter music—T. 
Rex, Gary Glitter, David 
Bowie. If I have a 
favorite artist, I’d have to 
say it’s Bowie. He’s a 
genius. 

VRS: I noticed you walked 
throughout the theatre seat- 
ing today during soundcheck 
and you're always worrying 
about the audience. Why do 
you care so much when so 
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many other rock acts con- 
cern themselves with their 
own interests? 

JOAN: Because I care 
about the people who 
pay their hard-earned 
cash to come and see us. 
I remember what it’s like 
to go see a group you 
like and leave the con- 
cert disappointed. I don’t 
get to go to as many 
concerts as I used to 
because of my schedule, 
but I’m a fan myself and 
I only do what I would 
expect when I go see a 


. group I like in concert. 


“My guitar is my only 
dance pariner.” 


Fans supported this band 
when the record labels 
closed the doors; that 
support made them [the 
labels] look at us 
seriously. I try my har- 
dest at every show, for 
every audience. 

VRS: The Blackhearts were 
recently invited to be the 
very first American rock 
act to perform in the 
German Democratic 
Republic [East Germany] 
and also at the Olympics. 
How did those honors come 
about? 

JOAN: I really don’t 
know how either of 
them came about. I 
know we were on tour 


Joan with the Blackhearts: from left, guitarist Ricky Byrd, 
drummer Lee Crystal, Joan and bassist Gary Ryan. 


in Europe, England I 
think...anyway, this guy 
who was helping arrange 
the tour commented on 
how this British band 
just played the G.D.R. I 
said, ‘Wow, that would 
be neat, I’d like to do 
that sometime.’ The next 
thing I knew, we were 
asked to played there as 
guests of the government. 
VRS: Was there much cen- 
sorship of your show? 
JOAN: None at all. They 
went through all the 
Runaways material and 
all the Blackhearts 
material to make sure 
that there was nothing . 
politiical, but there was 
no censorship in regards 
to profanity...we did 
‘Star, Star’ and every- 
thing. 

VRS: How did it differ 
from playing a show in the 
free world? 

JOAN: It really was an’ 
honor playing for those 
people. You know, kids 
in parts of this country 
moan and complain 
because their towns 
don’t get as much rock 
n’ roll as the big cities, 
but these people don’t 
get any rock ‘n’ roll. It 
was like they were dying 
of thirst and we were 
the only water around... 
that time on stage in the 
G.D.R. was very special 
to all of us. 

As for the Olympics, 
we were invited to play 
there almost immediately 
after the G.D.R. tour...I 
don’t know if there was 
any connection or not, 
but I prefer to think we 
were asked to play both 
places because we are 
simply a rock ‘n’ roll 
band, just entertainers 
who are playing solely © 
to make people smile 
and be happy, not to fill 


® their heads with weirdo 


ideas and philosophies. 
Sure, I have my own 

political views and con- 
victions, but I don’t see 
a need to put them into 
my music. The Black- 

hearts are on stage to ~ 


£4 Way 


make ae Wafers a titel 3 
politics and the troubles a a 
of the day... I sing about q 


sex, love, rock ‘n’ roll 


-and more sex!!! That’s it. 


VRS: According to your 
recent press release, some 
of the material on the 
Glorious Results Of A 
Misspent Youth album 
was influenced by your fan 
mail. How is that? 

JOAN: That is a bit 
stretched out of propor- 
tion, but there is a basis 
there. I do try to read as 
much of my fan mail as 
possible and really take 
to heart what people 
write. I care about what 
they feel and use the let- 
ters aS a means to stay 
in touch with them and 
their wants and expec- 


tations. One song on the | 
new album that really _ 


was heavily influenced 
by the letters, I’ve read 
is ‘Frustrated,’ because 
so many of the letters 
are from people frus- 
trated with school, or 
their parents, or work, 
or their attempts as a 
musician and on and on. 
People tell me it’s a 
teenage song and that 
upsets me, because it’s 
not! Age has nothing to 
do with it, we all have. 
problems and we all get 
frustrated at one time or 
another. I get frustrated, 
you get frustrated, the 
fans get frustrated, we 
all do...that’s one thing 
that I’m sure about after 
reading my mail. 

VRS: Are you getting 
ready to go to work on 
another album soon? 
JETT: I’m always work- 
ing on my next album. 
Seriously, I’m always . 
writing songs and figur- 
ing out the next project. 
We've got a bit of tour- 
ing left to do, but we'll 
probably get back into 
the studio again very 
soon. I really enjoy 
recording, but there is 


nothing better than rock- — 


ing out live and watch- — 


ing an audience get up ~ hs 
and rock with Youre ra 


ALISON MOYET: 


LARGER TI 


she's got one of the biggest voices in music— and she's far from “Invisible.” 
By Kevin Koffler 


verything 

about Ali- 

son Moyet 
(pronounced Moy-ay) is 
larger than life. From 
her voice to her size to 
her style, Moyet is a 
powerhouse generating 
high voltage levels of 
talent and energy. 

Moyet began her ca- 
reer as the lead singer of 
Yazoo (known in the 
U.S. as Yaz). When per- 
sonality quirks caused 
her to split with ex-. 
Depeche Mode keyboard- 
ist Vince Clarke, Moyet 
hooked up with Tony 
Swain and Steve Jolley, 
a veteran songwriting/ 
producing team whose 
credits include Spandau 
Ballet and Bananarama. 

“After I left Yazoo, 

I felt unconfident about 
what I was going to do,” 
Alison says. “At first I 
wanted to do something 
that was black and 
-bluesy. I was going to go 
and record in New York 
or Chicago. 

“But I decided I didn't 
want to be a second 
hand soul singer. Why 
go backwards? I decided 
I wanted to mix my 
bluesy vocals with a 
modern pop feel,” she 
continues. 

After an initial meet- 
ing in a CBS Records 
conference room with — 
the producing duo, 
Moyet decided the 
chemistry was right. She 
felt Tony’s personality 
complimented Steve's, 
and as a team, they 
complimented hers. 

“Tony is a gentle, 
passive sort—I’ve never 


seen him lose his tem- 
per. Steve is a maniac 
with a permanent frown. 
If Steve says ‘Do it 
again,’ Ill be upset, but 
I'll do it. Ill say I’m the 
singer and he'll say ‘I’m 
the producer, why did 
you hire me if you 
didn’t want me to pro- 
duce,’” she laughs. 

“I can't be lazy any- 
more,” she continues. 
“I've got to live with it. 
I’ve got to take it around 
the world and work it. 
Vince and I both had to 
live with the Yazoo 
albums, so the problems 
were much more 
difficult.” 

Moyet has not had 
much trouble living with 


the success of her debut 
album. In addition to 
amazing British record 
sales, Moyet won the 
British Phonographic 
Industry Award for Top 


Female Vocalist last year. 


Her live show has been 
Knocking critics and fans 
alike off their feet. 
Many comparisons are 
being made, from Janis 
Joplin to, believe it or 
not, Barbra Streisand. 

“If they're going to try 
to turn me into Barbra 
Streisand then they'll 
have a bloody good job 
trying,” she asserts. 
“They realized when 
they bought my ser- 
vices—they’re not fash- 
ioning me into any- 


thing. This is what they 
got and it’s all they’re 
getting, mate. I can tell 
you.” 

Currently Moyet is 
resting and getting ready 
to deliver her first baby. 
After the child is born, 
however, it’s back to the 
road to promote Alf, her 
first domestic release, 
and Moyet will embark 
on her first solo U.S. 
tour. In addition to per- 
forming tunes like “In- 
visible”, her new hit 
single, she will perform 
Yazoo songs like “Don’t 
Go”, “Only You” and 
“Situation.” 

It’s an experience her 
fans are looking forward 
to.@ 


“If they're going to turn me into Barbra Streisand 
then they're going to have a bloody good job frying.” 
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we've got pictures and 


Ebet Roberts 


This Irish lassie, born in the U.S.A, has the hotfest debut since Cyndi 
Lauper and Madonna. And an LP that rocks even harder. 


‘m one of 

these people 

who can't 
walk and chew gum,” says 
Fiona Flanagan. “I’m really 
uncoordinated. I wish I 
weren't but...” Afer just a 
short time with the strik- 
ingly attractive singing sen- 
sation, you get the idea that 
she’s also one of “those 
people” who deal with the 
attention paid to her by 
downplaying her obvious 
talent. She’s also very able 
to make fun of just about 
anything including herself. 
“I don’t want to do cover 
music ever again,” states 
the 23 year old about the 
formative days of her, 
already, eight year long ca- 
reer in the music business. 
“Last time I was in a club 
band was in ’83. We only 
played like two gigs, but 


everything. And then I was 
in some bands around 
Manhattan. We rarely work- 
ed, we never made any 
money, but we had great 
clothes!” 

Fiona is an exceptionally 
strong debut. Backed by a 
powerful band [Donnie 
Kisselbach (bass), Joe Franco 
(drums), Benjy King (key-: 
boards), Bobby Messano 
(guitar) and Rick Bell 
(sax)], Ms. Flanagan and 
producer Peppi Marchello— 
of Good Rats fame—have 
put together a pop album 
that’s already being com- | 
pared to the debuts of Pat 
Benatar, Patty Smyth and 
Joan Jett. The first single, 
“Talk To Me,” has opened 
the door, and a number of 
others (notably “Hang Your 


Billy Squier and Fiona make 
like Eskimos at the recent 
D.I.R. Rock Radio Awards. 


A beautiful girl who sings her brains out. 


by Jeffrey Day 


Heart On Me,” “Rescue 
You,” “Love Makes You 
Blind” (the love theme 
from the movie No Small 
Affair) and “Na Na Song” 


could follow fast onto the 


airwaves. In her “Talk To 
Me” clip, she’s a video 
dynamo and communicates 
an intense presence usually 
exclusive to veteran artists. 
You shouldn't be surprised, 
though, she does take her 
career seriously. 
“I'm really proud of this 
album as a debut. It really 
took one direction and 
stuck in it, that’s what the 
goal was.” But already she’s 
looking to the future. “I 
think the next one will be 
the ideal Fiona album. I 
prefer to write my own . 
songs. I write rock music, 
but it’s really strange. . I’m 
a U2. fan,.I like the Don 
Henley record, but I’m also 
a Stevie Nicks freak. Linda 
Rondstadt when she was 
singing “You're No Good”. 
is my ideal of what I 
always wanted to be. In 
other words, she just is. 
There’s no costume. ..to me 
she was just this beautiful 
girl who sang her brains 


Those same words could 
easily describe Fiona, but 
she’s uncomfortable with 
the subject of her own 
beauty. “The thing that 
amazes me,” she answers, 
when asked if being pretty 
helped her career, “is that 
people are surprised that I 
can sing. That’s the part 
that really hurts my feel- | 
ings. ‘Cause I could care 
less what I look like, I © 
really could, I mean, they — 


washing my hair!” she 
laughs. “I work so hard at 
the music, and I’ve been 
through so many torturous 
decisions about who's going 
to do what and then what 
I’m gonna do next that I’m 
consumed with that. And 
for somebody to say, 
‘Fiona, look at her, don’t 
listen to her,’ that hurts my 
feelings. 

“I’m a good singer,” she 
says softly, understating 
what many have already 
raved, “and that’s the most 
important thing to me.” 
Then, characteristically, she’s 
back to the jokes. “I was 
just a nerdy kid. . .with a 
big mouth, and I didn’t 
have boyfriends,” she relates 
of growing up in New Jer- 
sey where her parents 
moved after immigrating 
from Ireland. “I agonized 
all the time, just like 
everybody else. In my 
town, they really liked 
blonde. girls who were well 
developed, and I was by no 
means that. So now it’s 
great, to have people think 


you're good looking. ButI 


look in the mirror and I 
don’t think I’m beautiful. . .I 


_think I have serious pro- 


blems,” she says in a mock- 
grave tone. “What's behind 
the face,” she continues | 
more seriously, “that’s 
what's important. to me. 


| Everybody's 18 for a year. 


I’m glad to get older, and I 
hope I just get better.” 


“I was conceived on the 


Atlantic Ocean,” says Fiona 


Flanagan of an event which 

may help explain her 

positively tempestuo’ 
h to rock ‘n’ 


“I was just a nerdy kid... with a big mouth!” 


have to talk to me about 
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IRLSCHOOL: 
ILDER THAN EVER 


They're loud, they're heavy—and they're all women. It hasn’t always been 


easy, but this British quintet has made it work. 


got recog- 
nized at 
K-Mart to- 
day!” an- 
nounces 


That might not seem 
surprising—recording artists 
tend to get recognized 
everywhere they go. But 
for McAuliffe and 
bandmates Gil Weston 
(bass), Denise Dufort 
(drums), Jackie Bodimead 
(vocals/keyboards), and 
Chris Bonnacci (lead guitar), 
it’s a goal they struggled to 
accomplish. 
They’re now a respected 
name in music with enough 
credibility to be selected as 
opening guests for Deep 
Purple, but Girlschool’s 
early days in England were 
filled with barriers as they 
tried to convince skeptics 
and contemporaries that an 
all-female band was just as 
qualified as their male — 
counterparts. 
Girlschool, direct descen- 
dant of Painted Lady, was 
founded by McAuliffe, 
bassist Enid Williams, and 
guitarist Kathy Valentine 
(now with the Go-Go's), 


a. 


who was soon replaced by 
Kelly Johnson. It was not 
originally intended as an 
all-female group; McAuliffe 
says males were reluctant 
to collaborate with the 
young women, assuming 


females “couldn't possibly 


know what they were 
doing in this business.” 
During this time, Denise 
Dufort was “playing in a 
punk band, but always 
went to see Painted Lady,” 
the only all-girl group 
around, and thought they 
were “great!” As their num- 


_ ber one fan, Dufort was a 


natural choice when Pain- 
ted Lady turned pro- 
fessional as Girlschool in 
1978. Hard times forced 
them to sleep three in a 
bed when they could afford 
hotels. Most difficult was 
the hesitancy to book an 
all-girl group. When they 
did get jobs, Girlschool had 


to endure stares and “show: 


me” attitudes of patrons 
who came to witness what 
they considered “a novelty 
act.” 

Girlschool independently 
released their first single, 
“Take It All Away” in 1979, 
selling 8,000 copies. The 
tune reached Doug Gray, 
Motorhead’s manager, who 


ae 


signed the girls to his com- 
pany and booked them as 
support act for Motorhead’s 
first major British tour. 

By January, 1980, Girl- 
school had a recording con- 
tract and released Demolition 
(1980) and Hit And Run 
(1981), and then their U.S. 
debut, also entitled Hit And 
Run, which combined their 
previous efforts. Enid 
Williams left prior to 
Screaming Blue Murder; Gil 
Weston took over. After 
1983's Play Dirty, Kelly 
Johnson went the solo 
route. Girlschool expanded 
to five members with 
Bodimead and Bonnacci, 
both recruited from another 
all-female British act, She. 

With Running Wild just 
released, McAuliffe observes, 
“We've really improved 
musically and in song- 
writing. We have new 
members, new ideas, and 
one main vocalist. I still do 
some singing, but not as 
much as the ‘old’ Girl- 
school, where we shared 
vocals between ourselves.” 
Nor does a new voice 
“change the ‘older material, 
says Bodimead. “Keyboards 
also are used as backup, not 
a main instrument, to make 
the sound fuller.” 


au 


-Men were reluctant to collaborate with them, assuming 
“females couldn't possibly make it in this business.” 


Girlschool: from left, Gil 


Weston, Denise Dufort, Jac- 
kie Bodimead, Kelly Mc- 
Auliffe and Chris Bonnacci. 


With the Deep Purple 
tour bringing increased 
exposure in addition to out- 
side club dates during tour 
breaks, Girlschool’s follow- 
ing is on the upswing. Still, 
a few misconceptions 
remain. For instance, critics. 
“Reviews can be disillusion- 
ing,” says Bodimead. “It’s 
only one person’s point of 
view and sometimes it’s 
quite unreasonable, yet it 
gets taken seriously.” 

McAuliffe adds, “People 
take notice of what critics 
say. It’s annoying, because 
you think, ‘Why can’t the 
public listen or see for 
themselves,’ instead of rely- 
ing on someone's opinion 
just because they’re a ‘critic.’ 
It’s fine to have reviews, 
but they shouldn’t be taken 
so literally.” 

What about Girlschool’s 
“heavy metal” tag, which 
makes so many bands 
cringe? “It’s great!” says 
Bodimead. “Basically, we 
think of ourselves as a hard 
rock band, but whatever 
our fans want to call us is 
fine, as long as we make 
them happy!” e 


by Ehanne Halbersherg 
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ROCK WARS! 


The Women In Pop Giving The Rockers A Run For The Roses 


by Sydney T. Masters 


i a #, 6 

In the past popular 
music has been domi- 
nated by a diverse num- 
ber of names—pre- 
dominantly masculine. 
But in the past year or 
so a few distinctively 
feminine faces have 
gained titles as pop 
princesses. 

The names are more 


than a little familiar: 
Madonna, Cyndi Lauper 
and Sheila E. These 
three girls have over- 
come the boundaries of 


Her unusual style and 
extraordinary singing and 
songwriting have served to 
put Cyndi Lauper at the 
top of the women in pop. 


this “slightly” sexist | 
world and have made 
music that ranks with 
the best, both male and 
female. 

Of course, if you think 
about it, each one of 
these singers had their 
own male counterparts 
that can be compared to 
them. One could only 
parallel Cyndi Lauper’s 
mismatched, rag doll 
image with, the man with 
the makeup, Boy George. 
Equally so, the black 
dress and stud image 
that epitomizes sexy 
Madonna fits right in 
with Billy Idol’s rough 
and ready facade. And 
of course the “duchess” 
of the drums, Sheila E. 
equates obviously with 
the one and only Prince. 

This is not to say that 
these three femme fatals 
don’t have a unique | 
style all their own. In 
fact, that’s the one thing 


that they do have in 


common; Madonna, 
Cyndi Lauper and Sheila 
E. have all strived to be 
noticed for their own 
individual talents. 


Glamorous Sheila E. adds a 
fashionable flash to her 
considerable talents as a 
percussionist for a winning 
equation. 


Cyndi Lauper’s first 
album says it all; “She’s 
So Unusual.” This native 
New Yorker’s outrageous 
hair color, discordant | 
clothes and slap happy 
humor have all served 
to enhance her obvious 
vocal talents. Individualism 
is the thread that binds 
these girls together. 
Madonna’s trendy Dance- 
teria dress and boy-toy 
image have endeared her 
to millions, while Sheila 
E.’s romantic glittery out- 


| fits and “glamorous” style 


have made her easy to 
emmulate. 

Of course, image is 
not all that these singers 
have to offer, but it cer- 
tainly has not hurt their 
careers. Coupled with a 
mutual ambition to be 
stars, their image has set 
them apart from the 
women of rock (Joan Jett, 
Pat Benatar, Chrissie 
Hynde) and made them 
the royalty of 
pop. But will there have 
to be a battle of the 
belles to see who will 
reign for the longest? 
We'll have to wait and 
see!@ 


You can’t walk down a 
street in America, or 
Europe and Japan for 
that matter, these 
days without seeing 
someone decked out 
in “Madonna” brace- 
lefs. Her colorful plas- 
tics and leathers, 
studs and sex-appeal 
have given the style 
world over fo 
Madonna-mania! 
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Ross Marino 


EXCLUSIVE 
INTERVIEW! 


by Nancie S. 
Martin. 


Jon Bon Jovi tooks great 
at 1:00 p.m. for a guy who was up 
at 4:00 a.m. to appear live on 
Japanese television. He’s got his 
feet shod in red suede boots, up 
on the table of the conference 
room at PolyGram records, his 
chair’s pushed back, and his white- 
blond streaked hair spills over his 
leather-jacketed shoulders. The 
only hint of his early rising is an 
enormous pair of dark glasses he 
refuses to remove and a smiling 
apology: “If I seem lazy, I’m really 
not, I’m just burned, so excuse 


a 


me. 


You'd be burned, too, if you 
followed Jon’s schedule for the last 
year: nine months of touring, a 
full four days of vacation, three 
weeks of rehearsal, a brief hiatus 
while replacing stolen equipment, 
and then a mad rush to put out an 
album by the self-imposed deadline 
of April 15th, when Jon’s band Bon 
Jovi began a Japanese tour, then 
U.S. television appearances and a 
European jaunt. 

“Tl really came, like, this close to 
the deadline,” Jon says, his husky 
yawp betraying his New Jersey 
(“the northern tip of the shore”) 
roots. “And I’m really excited about 
the record, but I did it with the 
feelng that if it didn’t come out 
right, I wasn’t gonna release it.” 

Fortunately that didn’t prove to 
be the case. 7800° Fahrenheit, Bon 
Jovi’s second album, is full of the 
exciting hard rock that’s become 
the band’s trademark—and of Jon’s 
undeniable charisma. That distinc- 


BON JOVI'S 
BURNING UP 


A hot new album 
and a non-stop 


schedule could 
cause a meltdom 
for many rockers, 
but not for Jon 


Bon Jovi and band. 


tive sound earned the band their 
first top 40 hit with “Runaway,” the 
single from last year’s debut LP. 
Since the release of that record, the 
band has been moving fast enough 
to cause a blur. 

“I guess we must have hit 15, 
16 countries,” Jon says bemusedly 
of their recent world tour. “Before 
a year ago, all I saw was New 
York, New Jersey, Pennsylvania.” 
He laughs. “Now I see the world, 
like, out the car window or the 
bus. ‘Oh, that was Cleveland.’ Go 
to sleep, wake up. ‘Oh, Houston.’ I 
saw the Eiffel tower through the 

continued 
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band. From left, 
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Richie Sambora @uitar), Tico 


Torres (drams), Jon Bon Jovi 


(vocals and’guitar), Alee John Such 
(bass) and David Rashbaum 


(keyboards). 
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“aT 
somebody 
thinks 
I'm cute, 
that’s 
wonderful. 
& But 
it s not 
me,” 


Ebet Roberts 


window of a car, Big Ben from a 
bus. All of our pictures, you see 
these little white dots from the dirt 
on the windows!” 

But Jon doesn’t mind—in fact, he 
thrives on the business end of 
music and can cut deals and take 
meetings with the best of them. “I 
was always the leader of the band,” 
he says. “I’d go collect the hundred 
bucks for the ten guys in the band 
[he laughs], and it’s graduated into 
playing make-believe record execu- 
tive.” He leans back in his chair. “I 
don’t mind working this hard to 
get it and to keep it up, because 
ultimately it’s my record here. I’m 
not doing this for the f--- of it, you 
know? I’m doing this because I 
believe in this record.” 


or S 


*1 don’t mind working this 
hard, because ultimately it’s 
my record,” 


The talk turns to pictures and 
how Jon looks in them (just fine) 
and suddenly he is off on a 
tangent. “Anybody who’d fall in 
love with me has to have the guts 
to be a part of this,” he says, ges- 
turing vaguely. “If they couldn't 
survive that, it wouldn’t work. I 
have to get somebody a lot like 
me, otherwise it would be literally 
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Jon says he’s looking for a girl- 
friend. Any volunteers? 


in and out of love. ‘Hey baby, your 
20 minutes is up, thank you.’” 

But the 25 year old rocker isn’t 
about to coast on looks or love. “T 
certainly didn’t get here because of 
that,” he says, pointing out that 
both album covers have been 
“totally played down. I had to 
prove to myself that I was a musi- 
cian and song-writer and not the 


cover of a teen magazine. In fact, I 
should have done that, because I’d 
have sold more records, but as a 
pride thing...” 

But what about the thousands of 
girls who fall asleep every night 
looking at his poster? “There aren't 
thousands or I would have made 
some money! I’m glad they're 
there, but I don’t need to sell the act 
on looks. If somebody thinks I’m 
cute, that’s wonderful. But it’s not 
me.” 

Does it ever occur to him that 
he’d rather do something else? “I 
wouldn’t know what to do with 
myself,” he answers candidly. “I 
really did sell my soul for rock- 
‘nroll. And if that sounds trite, it 
isn’t. I don’t enjoy anything like I 
enjoy this. I love the idea that as 
beat to s--- as I am, I have to go 
another 12 hours today on three 
hours’ sleep, and I’ve gotta get up 
at ten in the morning and do it 
again; this is what drives me, I 
need the excitement. It’s always 
driven me; now I’m like an addict. 
It started from playing in a garage 
band, to playing in a high school 
band, to playing a club, to the 
first hall, to the first outdoor arena, 


to the first arena, to the world tour. 


Give me more this time; I need 
more.” 

His eyes sparkle behind the dark 
glasses with pure rock’n’roll 
energy, and New Jersey suddenly 
wells up even more strongly in his 


44s 


voice. “Just keep drivin’.” e 


“T used to dream of playing the 
guitar on stage,” Jon reveals (with 


Richie, left, and Alec, right). 


1D7/uebueq wey 


Larry Busacca 


“ 


ey sifeskiy9 Asounog/suy URE 


They're 
wo | 
attractive — 
Brits with 
a pop hit. 


- Sound - 
familiar? 


Just wait! 


_ by Jae-Ha Kim 


Nautilus rock. That’s what 
comes to mind when Go 
West is mentioned. And 
unfortunately, the fact that 
this British duo looks fantas- 
tic will probably deter many a 
scribe from writing about 
their considerable musical 
talent. Lest we fall into that 
category, let’s get on with 
the story... 

Singer Peter Cox can't 
understand what all the fuss is 
about. The Londoner, who 
looks not unlike a combina- 
tion of Sting and what Simon 
Le Bon wishes he looked like, 
is modest almost to a fault. 
“Really, I’m not very fit,’ says 
the strapping 61” blond, 
whose muscles _ indicate 
otherwise. “When we have 
our. pictures taken, the 
photographers are keen to 
get our shirts off and get the 
muscles going. But in the 
long run, we are just two 
musicians who enjoy what 
we do, The way that we’re 
marketed is all part of the 
game, really. I try to take it 
with a pinch of salt.” 

Cox and his 25 year old 
partner Richard Drummie 
are currently the toast of Bri- 


Go West are _ Richard 
Drummie (left) and Peter 


tain. The duo is being touted 
as the next Wham!. And in 
the States, Chrysalis Records 
is giving a big promotional 
push to the duo’s self-titled 
debut album Go West. Of 
course, ‘We Close Our Eyes,” 
their excellent first single 
accompanied by a ref- 
reshingly simple video, isn’t 
hurting their popularity any. 

The video, directed by the 
renowned team of Godley 
and Creme (who brought us 
Duran Duran’s © soft-porn 
“Girls on Film” as well as the 
Police’s haunting “Every 
Breath You Take”), utilizes 
little more than Cox and 
Drummie, dancing dolls, and 
a huge spanner. That's 
wrench, to you Yanks. And it 
is this video that directed 
much notoriety to Cox’s 
t-shirt-clad physique. 

“I was gonna wear a suit in 
that video,” Cox relates from 
London. “But they [Godley 
and Creme] decided that 
what I was wearing at the day 
of rehearsal, which was a vest 
[sleeveless t-shirt] and jeans, 
was more me. They were 
concerned that I shouldn’t be 
like, in their words, ‘all the 
other singers who just sing 
and shake their shoulders.’ ” 

But how in the world did 
they decide on a spanner? 

“Since my ‘natural char- 


isma’ didn’t exactly strike 
them, they gave me a prop,” 
Cox laughs. “I was hoping the 
wrench would be light, but it 
wasn't. It was very heavy. 
They really know their job, 
though, because they knew 
that if the thing was heavy, I 
would look more muscular.” 

The strong visual image, 
coupled with catchy pop 
tunes, have already made 
Cox and Drummie two of the 
more sought-after British 
personalities in their 
homeland. 

“We did a TV show here in 
England recently,” the 29 
year old Cox remembers. “I 
don’t knew how other more 
established people deal with 
this situation, but there are 
people about who are a lot 
older than me, and I felt like I 
was dead! The kids who came 
to see us were all like 10 and 
11. They screamed like mad, 
had a wonderful time, and 
wanted to kiss us. It’s just an 
unnatural situation because 
people are working around 
us to make these situations 
happen .. . And of course they 
wouldn’t in a normal sort of 
event.” 

We wouldn't be so sure 
about that, Peter. With the 
way you guys look and 
sound, how can.a girl help 
but admire?e 


DURAN’S JOHN TAYLOR 
ROCKS INTO THE FUTURE! 


e pre- 
pared to 
add 
another 
nick- 
name to 
John 

GE «5100's 
collection, Already 
known as Tigger Taylor 
or Jazzy John, people 


may now be calling him | 


The Hacker. 

In the TV pilot, Time- 
slip, John portrays a 
computer buff trying to 
gain access to the 
future via his com- 
puter. The Hacker (as 
he’s called) fails many 
times, but then it 
dawns on him, the 
password is Timeslip.” 
After typing it into the 
computer, the 21st 
century appears on the 
screen and The Hacker 
has access to a story. 

“I didn't play an act- 
ing role as such,” re- 
lates John. "I’m sort of 
a presenter, and I 
appear at the begin- 
ning and the end.” 
John is a Rod Serling- 
style narrator in the 
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Will He Become A Sci-Fi TV Star? 


Timeslip pilot, a story 
about a couple who are 
hunted by a computer 
because they are in 
love—an emotional 


January and will pro- 
bably be shown again. 
Since it was a pilot for 
a weekly English televi- 
sion show, new epi- 


“If it really takes off,’ says John of 
Timeslip, “it will become a serial 
and Ill be in it more.” 


state forbidden in their 
world. 

The sci-fi drama 
aired on Cinemax in 


sodes might also air. 
“If it really takes off,” 
says John, “it will 
become a serial and rll 


John’s parents couldn't be 
prouder!t 


be in it more.” Duran 
fans needn't fear, 
though; this isn’t some- 
thing John wants to do 
full-time. “I really en- 
joyed the TV thing... it 
was a challenge with- 
out launching myself 
into a full acting part. 
It is just something I 
wanted to do to broad- 
en my horizons.” 


40 Things You Should 
Always Do AtA 
Concert 


4) Always spill your drink on somebody 
smaller than you—if you have fo. If’s 
safer that way. 

2) Always ignore scoples=that's the 
only way they'll go away! 

3) Always encourage the warm-up act— 
they need it. 

4) Always write the band’s name on 
your own t-shit— and save $10-15 of 
hard eamed money. 

5) Always bring a magnet to a heavw 
metal show—have fun! 

6) Always plan not fo go home offer a 
reggae show—at least not right away. 
7) Always wear padding to a “thrash” 
show—that or become one with the 

L floor. 

a 8) Always make friends with the person 
: taping—while you're at it, make sure 
you find the one with the best 
microphones! Why settle for second 
best? 

9) Always smash fhe guy sfanding on 
his seat in front of you, behind both 
knees simultaneously—feach the jerk a 
lesson. 

40) Always locate the most out of the 
way bathroom, before the show—good 
excuse, especially if you don't like the 
people you're with. 


PRINCE AND THE 
ROAD: ON AGAIN, 
OFF AGAIN 


Just weeks after this review was filed, 
Prince announced that he is with- 
drawing from live performance for 
“two to three years.” It isn't that 
unusual a decision when you look 
at his track record. Between the 1999 
tour and the latest Purple Rain tour, 
Prince was off the road for almost 

_ two whole years. But it is unusual for 
any artist, at the height of popularity 
and with a new LP just ouf, to pull 
themselves out of circulation. 

During the wildly successful five 

month tour just ended, Prince and 


Satisfaction guaranteed. Jimmy 

Page is back with The Firm. One of 

the greatest rock ’n’ roll guitarists, 

the two headed Page is teamed 

with the famed rock ’n’ roll pipes of 
Paul Rogers and is thrilling American 

_ audiences for the first time since 
his Led Zepplin days. 
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1 don’t like this anymore, Sheila. Let's 
go home.” 


the Revolution played to nearly 1.75 
million people, in thirty-two cities and 
grossed more than $30 million on 
the tickets alone (and even then 
they only cost half as much as the 
Jacksons’, remember?). Reports from 
his mysterious Purpleness’ tour range 
from the sublime, the food and 
money he’s raised for the disadvan- 
taged across the country, to the 
ridiculous, an incident in a Miami 
disco where Prince ordered the 
place cleared because people were 
looking at him! 

What's it all about, Prince-y? “I’m 
going to look for the ladder,” he 
says. (The cover fo the new LP 
Around The World In A Day has the 
band climbing up a ladder to 
heaven) When asked to elaborate, 
Prince “replies,” “Sometimes it snows 
in April.” -Oh, we know what that 
means! Prince is just going home to 
some typical Minnesota weather. 


A Dream Come True 


| couldn't believe it. In just a day 
and a few hours | would see some- 
one very special to me, someone | 
love, Prince. | would be standing in 
Nassau Coliseum, a dream | always 
wonted to come true. 

When the night finally came all I 
could think about was Prince, sing- 
ing my favorite songs and dancing 
up a storm. When | got to the 
coliseum, my heart was in my 
mouth beating 100 miles an hour, | 
was so excited! My dream was 
about to come true. 

My friends and | found our seats. 
The lights dimmed. The music to 
“Let's Go Crazy” started and sud- 
denly Prince appeared, right before 
my eyes, the sfar | love so dear. 
The crowd went wild. He sang all 
the songs from the “Purple Rain” LP, 
but saved “Purple Rain” for the last. 
He even sang one of my favorite 
songs, “Little Red Corvette.” His 
clothes sparkled and shimmered 
the whole night through. Wendy, 
Lisa, Mark Brown and Bobby Z. 
looked their best and put their 
instruments fo the fest. 

He sang a special song that 
could make you cry, it’s called 
“God.” Prince told us to love one 
another and to believe in God. He 
told us he loved us, we fold him 
the same. He wanted fo know if we 
wanted to take him home. He 
danced fo and sang some old 
songs from the past. 

Not only did my dream come 
true, but he heard me scream, | 
love you. He smiled and threw a 
pillow in my direction, unfortunately 
| missed it. 

On Friday, March 22, 1985 just 
seeing Prince made me love him 
even more. Tears came to my eyes 
as | knew the concert had fo end. 
The crowd was sfill crazy from all 
the excitement that Prince and the 
Revolution produced. After every 
minute that passed the concert got 
better. Finally the curtain came 
down and the lights came on. We 
all knew the concert would soon 
end. 

The curtain went up and Wendy 
came out playing the beginning of 
“Purple Rain” on her guitar and she 
continued playing while leaning 
against the stage wall, very close 
to me, waiting for Prince to start to 
sing. He finally started singing with 
tears in his eyes. We put up our 
arms and swayed back and forth 
singing “Purple Rain” along with 

continued 
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him. This was my first concert and 
the best day of my life. Soon after 
the concert came to an end, he 
said good night and, left me with a 
memory | will never forget. 


Angela Cucinotto 
Lake Ronkonkoma, New York 


Angela will receive $25 and our 
thanks for letting us share in her 
dream come true. If you'd like to 
see your review of a concert you’ve 
recently seen published, send it 
(typed and double spaced, please) 
to : Reader Concert Reviews, Video 
Rock Stars, 2 Park Avenue, New 
York, NY 10016. It should be about 
250 words long and must include 
your name, age, address and 
telephone number (which will not 


be printed). We're looking forward 
to Aste! from oe 


ANIMOTION 

IRON MAIDEN 

ACCEPT 

MOUNTAIN 

KENNY LOGGINS 

FOREIGNER 

JOHN CAFFERTY & THE BEAVER 
BROWN BAND 

eae: aS 


Madotine wears white as she tnende the 
premiere of her new movie Desperately 
Seeking Susan. She brings her Virgin Tour 
fo the U.S. throughout this summer. As 
David Letterman says, “Since when?” 


SURVIVOR 

STEVIE RAY VAUGHN 

TOM PETTY & THE HEARTBREAKERS 
FRANKIE GOES TO HOLLYWOOD 
REO SPEEDWAGON 


_ MADONNA 
KOOL & THE GANG 
PHIL COLLINS 
GRAHAM PARKER 
ERIC CLAPTON 
hoa vist 


“Clapton is God,” read the graffiti 
years ago when Eric’s exemplary 
blues rock playing jumped out of 
every radio. Yardbirds. Derek And The 
Dominoes. Cream. Clapton solo. We 
won't go quite that far, but when Eric 
Clapton took the Meadowlands 
stage in New Jersey on a Thursday 
night in April, everyone there knew 
something special was about fo 
happen. 

Graham Parker opened up with 
what we understand was a fabulous 
set. You see, there was the traffic 
and the early starting time... Anyway,. 
back to the show. It opened up pre- 
dictably enough with “Tulsa Time” 
but it was the third song that set the 
stage for the rest of the evening. Bob 
Manley’s “I Shot The Sheriff’ had the 


‘ band, which featured Duck “Blues 


Brothers” Dunn on bass and a cou- 
ple of exceptional female back-up 
singers, jammin’ on and on and 
building up to a feverish crescendo. 
It was sparks like that, of another 
time, that made the show magic. 

Otherwise the show appeared fo 
be a vehicle for Eric’s jaw dropping, 
blistering leads. The band hasn't 
been together that long and ap- 
peared a bit loose, but as the tour 
progresses, that ought to tighten up 
considerably given the talent pre- 
sent. They sparked it up again with 
“Blues Power” and “Cocaine,” 
played the most popular hits in 
“Layla” and “Let If Rain” and 
finished with an encore of “Forever | 
Man” and the classic “Further On Up 
The Road.” 

Slightly surprisingly, the material 
from the new album was consistantly 
the most strong of the night. “She’s 
Waiting” appears to be the next hit, 
by the audience reaction, and hot 
versions of “Same Old Blues,” 
“Behind The Sun” and “Tangled In 
Love” didn’t disappoint. While it may 
not be the show of the summer, if is 
most certainly one not to be missed. 


Eric Clapton jams away during a 
break from the filming of his 
“Forever Man” video. The Behind 
The Sun album is his most popular 
in years. 
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kken’s flamboyant lead singer might not enjoy 


being dubbed “the Godfather of the LA heavy 
metal scene,” but this is one Don whose offer 


on’t call 
Don 
Dokken 
“the 
God- 
father of 
the LA 
me heavy 
metal scene.” Although 
this is a title he “earned” 
not just through singing 
and playing his heart 
out in various LA bands 
since he was 16, but also 
through producing the 
demos that got Great 


you can't refuse! 
by Anne M. Raso 


_ White and Black And 


Blue their record deals, 
he thinks that heavy 
metal is a very limited 
category of rock music. 
As a matter of fact, 
his openness in his 
attitude toward heavy 
metal gets him into big 
fights with Dokken gui- 
tarist George Lynch, 
whose motto is “Raun- 
chiness Rules!”. For- 


tunately, Don and George 


have come to grips with 
their conflict—Don real- 
izes that it’s he who 
puts the melodies into 
Dokken while George 
contributes his “heavi- 
ness”. The two don’t get 
along on a personal 
level for more than 10 
seconds at a time, but 
maybe it’s the personal 
friction between the two 
musicians that makes 
Dokken sound so inter- 
esting. (By the way, Don 
and George aren’t the 
ma 


| Dokken: from left, George 
Lynch, Don Dokken, Jeff 
Pilson and Mick Brown. 


| only characters in this 


band—there’s also bassist 


_ Jeff Pilson, formerly with 
| Hendrix impersonator 


Randy Hansen and prob- 
ably the most “normal” 
guy in the group, and 


| drummer Mick Brown, a 
| self-confessed gypsy who 
| claims he wants to be “a 


| rock ’n’ roll bus driver.”) 


Dokken’s history goes 


| back to 1979, when Don 


took the first incarnation 
of the group on a tour 
of Germany. “It was 
Juan [Croucier, now of 


| Ratt], me and a drum- 


mer. We were a three- 
continued 
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DOKKEN 


FIGHTING TOOTH AND NAIL TO THE TOP 
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piece ...a very heavy 
Motorhead-type band. 
That was the first year. 
Everyone's got to start 
somewhere. Back then, 
we weren't very melodic, 
and there were no 
vocals besides my own 
because Juan couldn't 
sing and the drummer 
couldn't sing. Looking © 
back, I’d say my sound 
was much more limited. 
Now I write like the ‘80s 
because it is the ’80s,” 
comments Don. 

And how does he feel 
hard rock is different 
these days? “Things have 
changed. Look at the 
heavy metal scene. There 
are bands like WASP 
who are what you call 
‘hard-core metal,’ but 
that’s not where I’m at. I 
think that it’s really 
obvious that you can 
still be heavy and be 
melodic. It used to be 
that if you had har- 
monies, you were wimpy. 
I think we prove that 
you can have harmonies 
without wimpin’ out. 
There’s nothing wrong 
with being able to sing; 
you don't have to scream 
every single note to get 
your message across. 

He continues, “I think 
we're much deeper now— 
like Tooth And Nail has a 
ballad and we've got songs 
like “When Heaven Comes 
Down’ which is ultimate 
extreme ‘heavy,’ and we've 
got a song called ‘Just 
Got Lucky’ which is al- 
most a little like pop. So 
we're trying to show that 
we're a diversified band, 
that we're not just one 
way. I was one way in 
the beginning, then I 
ventured a little to the 
left and a little to the 
right, not ‘cause I had to, 
but I wanted to expand 
... 1 wanted to expand 
my writing abilities. 

“Now I have the chance. 
I said, ‘Hey, we've got 


George Lynch lets it rip on 
a solo. Don says he realizes 
that George contributes 
“heaviness”’ to the band. 
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four singers in the band, 
so why not use them?’ 
So that’s what I think 
has changed. A lot of 
people come to see us 
live and they say, ‘Oh, 
you're a metal band’ and 
then they listen to the 
album and say, “Oh, 


| you're a melodic band.’ I 
| don’t know what to think 


of the whole thing.” 
Don formed the current 
Dokken line-up four years 
ago when he got signed 
by Carrere Records in 
Europe and suddenly 


needed both a band and 
material. That’s when he - 
called on his competitors 
from the LA scene George 
and Mick (who were then 
in the group Xciter) to 
come to his aid. The first 
album did well in Europe 
and as a U.S. import. 
When the group got back 
home, they were signed 
by Elektra/Asylum Rec- 
ords and their European 
album was remixed. (It 
was released here in late 
‘83 under the title Break- 
ing The Chains.) Bass 


feasts 


Ce 
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Don and George in a rare 
cooperative moment. Ac- i 
cording to them, they don’t it 
usually get along for more , 
than ten seconds at a time. 


player Jeff Pilson came 
along (Don got him by 
inquiring through a pro- 
ducer friend if he knew 
of any bass players who 
could sing), and then it 
was time to record the 
group’s current LP, Tooth 
And Nail. 

Says Don proudly, “1 
love this album and not 
just because it’s our 
album. We’re our worst 
critics; we pick every- . 
thing apart. We know this 
album better than any- 
body. We just think we 
did 100 per cent on this 
album. We can’t under- 
stand why it hasn’t gone 
mega-platinum, but we 
say, “Hey, what can we 
do? Maybe we're ahead 
of ourselves.’ We're op- 
timists, though, we be- 
lieve that the longer it 
takes you to get up the 
mountain, the longer 
you'll stay on top. We've 
worked really hard and 
stayed in through some 
really bad times Two 
years ago we were starv- 
ing and our equipment 
was in a hock shop.” 

Don laughs, “My dad 
warned me that there 
was only a one in a 
million chance that we’d 
make it and I said, 
‘Yeah, but that one in- 
trigues me.’ There’s no 
in-between in this ,busi- 
ness; you're either 
successful or you're not. 
I don’t want to be mildly 
successful. I don’t want 
to just make enough 
money to keep going.” 

And keep going Dok- 


_ ken will—they plan to 


rock ‘til they drop and 
maybe beyond. Don 
concludes: “There’s got 
to be something after all 
this—there has to, be. A 
pessimist would say, ‘You 
do it, you rock, you make 
money and you die. 
That’s it.’ I don’t believe 
that at all.” 


Have the Thee O'Clock 
done what the title of their debut 
album implies: Arrive Without 
Traveling? Well, not exactly. 
Since its inception in 1982, the 
band has undergone a musical 
transformation that leaves to its 
legacy two respectably-selling 
independent albums. There is a 
broad base of experience in the 
LA underground scene, with 
members coming from the Salva- 
fion Army and the Quick among 
other bands, that says thatthe 
members of The Three O'Clock 
have done their time in the rock 
'n’ roll rodeo. But, as singer/ 
songwtiter/bass player Michael 
Quercio explains, the sound that 
they're after has been around alll 
along. 

“| don't think that what we're 
doing ever went away, In the 
’60s you had the Beatles, the 
Bee Gees; the '70s had the 
Raspbenies, Badfinger and later 
on you had The Knack.” Drum- 
mer Danny Benair adds, “What 
about Tom Petty doing Byrds 
things years ago, what about 
disco being sort of an extension 
of what Motown was in the '60s. 
You know, the popularity of all 
these things are just people 
reaching out for the things that 


they listened to when they were 
younger.” 

Indeed, while the band’s early 
garage-punk looseness and 
mindbending lyrics had them 
associated with the psychedelic 
revival-Paisley Underground move- 
ment, their sound is maturing 
into a classic pop sound with 
(as you might guess by the self- 
described family tree above) 
more than a slight commercial 
bent. “It’s fuller sounding,” says 
guitarist Louis Gutierrez, compar- 


ing the new record to Baroque 


Hoedown and Sixteen Tam- 
bourines, their first records. “The 
same direction, always moving 
on, progressing towards the 
ultimate pop song that we hope 
to someday write. We hope to 
write our own ‘Penny Lane’ some 
day,” he finishes. 

When does a high-sighted 
goal like that come to a group 
of young musicians? For that 
matter, how does a young per 
son know that being a musician 
is what he or she wants? “I think 
you sense it.” Elaborates Benair, 
“You're not completely aware 
because you don't completely 
understand the music business 
but you have that feeling. ‘Cause 
| play drums and even when | 


The Three O'Clock: Michael Quercio, Danny Benair, Mike 


Mariano and Louis Gutierrez. 


started playing, which was a 
long time ago, me and my 
fiends would take out my plastic 
baseball bats and pretend we 
were the Beatles or the Monkees. 


NEW 


NOW 


Each person would be one of 
the group and we'd have an 
adventure in somebody's back- 
yard.” Sound familiar? 

These grown-ups haven't for- 
gotten those days, and their 
audience seems to sense that. 
“We seem to have a following, 
the majority of which is young 
kids,” explains Benair of their fans 
nationwide. (They recently ac- 


knowedged this legion when a 
record store mini-concert 
appearance in Minneapolis 
tumed into a fullfledged gig in 
the store’s basement.) “Because 
we're four different types we're 
similar to groups from the past, 
they can identify with their own 
type, have their faves and stuff. 
Girls jump up on stage, they 
grab Louis and won't let go, they 
throw up bracelets, candy, letters, 
i's almost like the Bay City 
Rollers!” He laughs, “It gives 
them a chance, they've heard 
about bands like the Beatles 
and those bands are a thing of 
the past. We're a band that they 
can like, they can bring into their 
own selves and feel close to.” 
Does this mean that they're 
done with the Paisley Under- 
ground and that following? 
“People love to label things 
and this is the label they're giv 
ing pop music these days.” And 
he adds with tongue firmly in 
cheek, “if The Knack were 
around now, they would be 
called ‘the new sort of psy- 
chedelic underground music.’ 
Then they were just a new wave 
band that wore skinny fies!” 
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The Fat Boys are on the 
phone from London, at the end 
of a short British and European 
swing, and they're having feo 
much fun! Hanging around in 
their suite just before a show, the 
boy-rappers are finding it hard to 
have a conversation, much less 
an interview, but for breaking 
each other up with jokes, silly 
antics (buggin’ out, they call if) 
and whatever else is transpiring 
on the other end of the line. 
While enjoying the pleasures of 
London and of new found star 
dom, Mark “Prince Markie Dee” 
Morales, who af 416 is the 
youngest of the supersized, 
Brooklyn-bom, teenaged trio 
is homesick. 

“It's 80 degrees and very 
humid back there,”—he relates 
to his partners with genuine 
excitement. “I want to go 
home!” We don't believe it. 


NEW 


NOW 


“Really. I's real nice over here. 
There are a lot of things to see 
and the people love us over 
here, but | want to be home!” A 
nomal enough reaction for your 
ordinary American teenager, but 
this group is far from ordinary. 

In 1983, then known as the 
Disco 3, the Fat Boys won the 
Tin Pan Apple Rap Contest at 
Radio City Music Hall. That led 
to a record, their debut EP 
Reality, which in tum generated 
enough interest fo send them on 
the road behind their second 
release, the now gold Fat Boys 
LP. The first single from that 
album, “Fat Boys,” remained Top 
Five for an unprecedented 18 
weeks, saw a fon of radio and 
Club play and spawned a wacky 
video—if's truly a celebration of 
over-eating—that’s become a 
comic classic. It also prompted 
the group's “big” name change 
(or is it the big group's ...?). 

“Nope. Never,” Morales 
answers, when asked if he ever 
imagined the group's first album 
going gold. “I didn't even dream 
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The Fat Boys: (I. to r.) Damon “Kool Rock-ski” Wimbley, 


THE FAT BOYS ARE BIG! 


ee 


Darren “The Human Beat Box” Robinson and Mark “Prince 


Markie Dee” Morales. 


that I'd ever make a record. | 
never even dreamed I'd be in 
London. Actually, | never 
dreamed I'd be out of Brooklyn.” 
Now, with the Fat Boys firmly 
entrenched in the star-track— 
including Fat Boys cookbooks, 
comics, jeans, T-shirts, and parts 
in a couple of films—what are 
the dreams like? Morales answers 
with a sardonic laugh. “No, | 
can't say that. But it has fo do 
with Vanessa Williams ...No, but 
seriously, | want to fake up law 
in college, and maybe see what 


| could do in that field. But | 
had to stop everything because 
of this, so it’s cool.” 

What are the next big (sony!) 
plans? “The def-est new album,” 
says Morales with pride, “The Fat 
Boys Are Back. There are a lot of 
new things that we're doing now. 
Like different sorts of music. We 
got a reggae fune and a rock 
tune, ifs going to be more ver- 
satile than the last album. It’s 
real funky, ifs goin’ to be [he 
said it this time] big!” 

It was downhill from there on 


in, interview-wise. “Something just 
happened,” Markie squeezed 
out in the midst of “buggin’ 
out.” “The Human Beat Box just 
walked in with a big hat, some 
towels wrapped around his 
head and comin’ out his neck. 
He was imitating a wrestler 
named Kumala the Ugandian 


~ saying ‘I just want to fight you 


all.” There’s going to be a big 
old wrestling match right after 
we hang up!” Then we'll be 
quick So, the zany video 
antics you're famous for are 
the real Fat Boys? “Definitely. 
That's us, we're always bugging 
out and having fun.” e 
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KING KOBRA IS READY TO STRIKE 


You might say that legend- 
ary rock skinpounder Carmine 
Appice is marching to the beat 
of a different drummer these 
days. Although Appice has had 
an illustrious career—which start- 
ed when he joined the 
groundbreaking hard rock 
group Vanilla Fudge in 1967 
and has continued up until 
today as a back-up man for 
an endless string of rock 
notables, including Rod Stewart, 
Jeff Beck and Ted Nugent—he 
has decided that it’s time to 
host his own party. This non- 
stop bash is called King Kobra, 
and the group’s debut Capitol 
LP Ready To Strike (accom- 
panied by “Hunger”, their debut 
single and video) has already 
gotten more than just a few 
heads turning. 

Although Appice’s musical 
standards are as high as you'd 
expect of a musician of his 
stature, he was just as con- 
cerned with appearance when 
he was holding auditions for his 
new band. Appice decided that 
he would be the “black sheep” 
of the group, keeping his 
naturally black mane (spotted 
with purple “Crazy Color’) and 
having the rest of the group 


dye their locks platinum blond. 
The result? Only their hair- 
dressers know for sure, but 
judging from the way these 
guys rock, they definitely have 
more fun! 

And just who is included in 
Appice’s bevy of blond beauties? 
Lead vocalist Mark Free, guitar- 
ists Mick Sweda and David 
Michael-Phillips and bassist 
Johnny Rod are all under 27 


NEW 


NOW 


(compared to Appice’s 38 
years) and they are all thrilled 
to be leaming from a seasoned 
pro. Comments Michael-Phillips, 
a 23-year-old Phoenix native, 


King Kobra: (l.-r.) Mark Free, David Michael - Phillips, 


Johnny Rod, Mick Sweda and Carmine Appice. 


“Carmine is the direction. It's 
real good because if all of us 
wanted to get a band together 
without Carmine, or if Carmine 
was 25 or something like that, if 
would be fidiculous because 
everybody would fight, everybody 
would say, ‘No, it’s got fo be 
this way because | know what's 
going on.’ We all know that 
Carmine has experience and 
we all agree that if he says 
something, he’s got to have 
something behind him. Therefore, 
he’s the best choice for the 
leader and all the rest of us 
can lay back and say it’s O.K. 
So, we get things done. | don't 
think a band with five guys 
could do that. This band is a 
lot different than a regular 
band that would get together. 
It's important to have a leader 
and Carmine is a good 
leader.” 

This arrangement works two 
ways, for Appice knows “the 
enthusiasm that the young 
players have.” Apparently, things 
haven't always gone smoothly 
being in “supergroups” such as 
Beck, Bogert & Appice and 
Cactus. “I've leamed that those 
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groups don't last,” he explains. 
Appice also knows that it’s 
not easy for a drummer—even 
a much-celebrated one—to put 
together a successful band that 
gets top gigs. “The thing that 
pisses me off is that you take 
people like Jimmy Page and 
Paul Rodgers— they start off in 
the arenas. Being a drummer— 
and being the leader of a new 
group—you always have to stat 
off in the clubs. Before | had hit 
records and before | wrote ‘Do 
Ya Think I'm Sexy’ and ‘Young 
Turks’ with Rod [Stewart], it was 
always, ‘Prove yourself..a drum- 
mer's solo album, prove your- 
self.’ | had a manager say to 
me, ‘Wow, your name is so big. 
lf you were a guitar player, | 
could get you a million dollar 
deal.’ | said, ‘You're going to 
eat your words one day, pal.” 
And while this anonymous 
manager (who, claims Appice, 
is now “out of the business”) 
eats his words, King Kobra is 
out on the road proving that 
while some rock ‘n’ roll is 
dangerous, theirs is downright 
deadly. 
—Anne M. Raso 
VRS 59 
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ave all the information on all your favorite rock stars at 
your fingertips! For the past year-and-a-half, Video 
Rock Stars has been bringing you all the biggest stars of 
today and tomorrow, with exclusive interviews, video 
previews, great color pin-ups and giant color fold-outs! Now, for a 
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WHAT'S THE WORD? 


Lyrics to your favorite hit songs! 


CELEBRATE YOUTH 
RICK SPRINGFIELD 


| CAN SEE THE OLDER MAN LOOKING AT THE 
YOUNGER MAN 
| CAN SEE THE YOUNGER MAN LOOKING AT THE BOY 
OVER THERE THE OLDER WOMAN IS LOOKING AT THE 
YOUNGER WOMAN 
| CAN SEE THE YOUNGER WOMAN LOOKING AT THE GIRL 


‘CAUSE EV’RY MAN SEES IN THE YOUNGER MAN THE HOPE 

EV’RY WOMAN SEES IN THE YOUNGER GIRL THE DREAM 

EV’RYBODY LIVES THE PRIDE AND PASSION OF THE YOUNG 

FROM THE WOMB TO THE TOMB WE WILL REMEMBER WHAT 
IT MEANS SO ; 


(CHORUS) 

CELEBRATE YOUTH (CELEBRATE) THOSE WHO HAVE IT 
(YOUNG ONES) ee) 

CELEBRATE YOUTH (CELEBRATE) GIVE THEM SIGHT 

THE FUTURE OF THE WORLD (CELEBRATE) HANDS OF 
CHILDREN (YOUNG ONES) ' 

SO CELEBRATE YOUTH (CELEBRATE) TEACH THEM RIGHT 


LOOKING IN A CHILD'S EYE 
THERE’S NO HATE AND THERE’S NO LIE 
THERE’S NO BLACK AND THERE’S NO WHITE 


| CAN SEE THE OLDER MAN AND SOMETIMES IN THE 
OLDER MAN 

| STILL SEE THE BOY BURNING IN HIS EYE 

AND LOCKED UP HERE INSIDE OUR SPIRIT IS THE CHILD 
THAT WE ARE. HEAR IT 

SOME OF US WILL ALWAYS FEAR IT & SOME WILL HEED 
THE CRY 


BUT EV’RYBODY SEES IN THE YOUNGER ONE THE HOPE 

AND EV’RYBODY SEES IN THE YOUNGER ONE THE DREAM 

EV’RYBODY LIVES THE PRIDE AND PASSION OF THE YOUNG 

FROM THE WOMB TO THE TOMB WE WILL REMEMBER 
WHAT IT MEANS 


LOOKING IN A CHILD’S EYE 
THERE’S NO HATE AND THERE’S NO LIE 
THERE’S NO BLACK & THERE’S NO WHITE 


Words and Music by Rick Springfield 
1985 Super Ron Music (BMI) 
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HOLLYWOOD 


WELCOME 
TO THE 


PLEASURE 
DOME 


FRANKIE 
GOES TO 


THE WORLD IS MY OYSTER HA HA HA HA 
YEAH ... 


LIFE GOES ON DAY AFTER DAY... 
WELCOME TO THE PLEASURE DOME 
HOO HA, HOO HA 


THE ANIMALS ARE WINDING ME UP 
THE JUNGLE CALL 
THE JUNGLE CALL HOO HA, HOO HA 


THE XANADU DID KUBLA KHAN A PLEASURE DOME... ERECT 


MOVING ON... KEEP MOVING ON YEAH... 
MOVING AT ONE HUNDRED MILES AN HOUR 
USING MY POWER, | SELL IT BY THE HOUR 

| HAVE IT SO | MARKET IT, 

YOU CAN REALLY AFFORD IT 

MOVING ON, KEEP MOVING ON 


SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 


THERE GOES A SUPERNOVA, WHAT A PUSHOVER YEAH. 
THERE GOES A SUPERNOVA, WHAT A PUSHOVER YEAH. 


WE'RE A LONG WAY FROM HOME, WELCOME TO THE PLEASURE DOME 
ON OUR WAY HOME 

GOING HOME WHERE LOVERS ROAM 

LONG WAY FROM HOME, WELCOME TO THE PLEASURE DOME 

KEEP MOVING ON. 


| WILL GIVE YOU DIAMONDS BY THE SHOWER 
LOVE YOUR BODY EVEN WHEN IT’S OLD 

| DO ITJUST AS ONLY | CAN DO IT. 

AND NEVER EVER DOING WHAT | AM TOLD. 


SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 


THERE GOES A SUPERNOVA, WHAT A PUSHOVER YEAH. 

WE'RE A LONG WAY FROM HOME, WELCOME TO THE PLEASURE DOME 
ON OUR WAY HOME 

GOING HOME WHERE LOVERS ROAM 

LONG WAY FROM HOME, WELCOME TO THE PLEASURE DOME. 


KEEP MOVING ON, GOT TO REACH THE TOP DONT STOP 
LAY YOUR LOVE IN LINE 
KEEP MOVING ON YEAH 
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SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP . 


THERE GOES A SUPERNOVA, WHAT A PUSHOVER YEAH. 

THERE GOES A SUPERNOVA, WHAT A PUSHOVER YEAH. 

WE'RE A LONG WAY FROM HOME, WELCOME TO THE PLEASURE DOME 
ON OUR WAY HOME 

GOING HOME WHERE LOVERS ROAM 

LONG WAY FROM HOME, WELCOME TO THE PLEASURE DOME, HOO HA, 
HOO HA. 


WAR IS WON HOO HA, HOO HA 
WAR IS WON 
KEEP MOVING ON GOT TO REACH THE TOP, DONT STOP 


LAY YOUR LOVE IN LINE 

KEEP MOVING ON 

SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
SHOOTING STARS NEVER STOP 

THERE GOES A SUPERNOVA, WHAT A PUSHOVER YEAH. 
SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
SHOOTING STARS NEVER STOP EVEN WHEN THEY REACH THE TOP 
THERE GOES A SUPERNOVA, WHAT A PUSHOVER 

THERE GOES A SUPERNOVA, WHAT A PUSHOVER 

YEAH. 


WE'RE A LONG WAY FROM HOME 
WELCOME TO THE PLEASURE DOME 
ON OUR WAY HOME 

GOING HOME WHERE LOVERS ROAM 
WE'RE A LONG WAY FROM HOME 
WELCOME TO THE PLEASURE DOME 


WELCOME 
THE WORLD IS MY OYSTER 


THE WORLD IS MY OYSTER HA HA HA 
THE WORLD IS MY OYSTER HA HA HA 


WELCOME. 


1984 Perfect Songs Ltd. All Habtsii in the USA Si Canada controlled by Island 
Music, Inc., (BMI). All rights reserved. 
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Robin Platzer 


STEADY 
JULES SHEAR 


FRIENDS THEY CALL ME 
ON THE PHONE 


‘CAUSE I'M STEADY 


TALK ABOUT UNHAPPY HOMES 
CAUSE I’M STEADY 


I'M NOT GONNA DIE 

OF A BROKEN HEART 

| JUST DON'T WANT TO 

STOP AND START 

‘CAUSE I’M STEADY 

DAY TO DAY IS SO UNSURE 

BUT I'M STEADY 

| WATCH PEOPLE CRASH AND SOAR 
BUT I’M STEADY 

THE MORE THEY TRY 

SO HARD TO CHANGE 

THE MORE THEY STAY THE SAME 
WE PUSH AND PULL 

AND WE FALL APART 

I'M NOT GONNA DIE 

OF A BROKEN HEART 

| JUST DONT WANT TO 

STOP AND START 

‘CAUSE I’M STEADY 

WE'RE FACED WITH SO MUCH 
BACK AND FORTH 

| DON’T NEED NO UPS AND DOWNS 
WE PUSH AND PULL 

AND WE FALL APART 

I'M NOT GONNA DIE 

OF A BROKEN HEART 

| JUST DON'T WANT TO 

STOP AND START 


‘CAUSE I’M STEADY 


I'M STEADY 
I'M STEADY 


THOUGH | DONT LIKE TO LET IT SHOW 


| GOT TROUBLES OF MY OWN 


WE PUSH AND PULL 
AND WE FALL APART 


written by Cyndi Lauper and Jules Shear 


1983 Rellla Music Corp., Funzalo Music, Ltd., Juters 
Music, Inc. All rights reserved. Used by permission. 
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JAPANESE ROCK PHOTO BOOKS AND “MEGA” ZINES 
You've Heard How Great They Are, Why Not See For Yourself! 


* DURAN 
DURAN 


VIVA ROCK No. 9 - JOHN 
TAYLOR & NICK RHODES 
full page portraits, DARYL 
HALL, BILLY IDOL, DEF 
LEPPARD, DURAN DURAN 
in Australia and Japan, 
NICK HEYWARD, MI- 
CHAEL JACKSON, BOY 
GEORGE in L.A. plus 
JOHN TAYLOR centerfold 
pin up and mini-disc inter- 
aeOnae aa outrageous BOY 
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DURAN DURAN IN JAPAN 


= Absolutely stunning pic- 
torial book devoted to Duran 
Duran’s 1984 concert tour of 
Japan. Over 100 glossy pages 
devoted to photos of the tour 
including concert shots, 
rehearsals, their dressing 
room and hotel suites, meeting 
and responding to thier fans... 
plus huge, double page 
portraits... in fact this book has 
some of the best close up color 
portraits we’ve ever seen! 
You'll love it! 


ROCK STAR \ol | - This just 
has to be one of the greatest 
items we've ever offered! A 75 
page book containing wonder- 
ful b&w and color individual 
portraits and candids of your 
favorites-- DURAN DURAN, LI- 
MAHL, DAVID BOWIE, CUL- 
TURE CLUB and many more. 
Plus each member of DURAN 
DURAN has left a full sized 
hand print, one to a page, just 
for you! Plus a FLEXIBLE 
MINIDISC with interviews with 
JOHN TAYLOR, NICK 
RHODES, ROGER TAYLOR, LI- 
MAHL & BOY GEORGE. You've 
just got to have this one.. 
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KENSINGTON GARDENS be 
P. 0. BOX 582, CLINTON WA 98236 
(206) 221-3575 


= 
Yes. please send me the items which | have * 
circled below. Orders with money orders or 

VISA or MASTERCARD number with expiration o 
date processed immediately. Personal checks 

held 2 weeks. a 
Quantities limited, so order now! % 


DURAN? IN JAPAN ...... $ 9.95 
VIVA ROCK Pay eis eee $8.95 » 
with record 

ROCK STAR with record... $11.95 
DURAN DURAN (Viva Rock) ...... $11.95 


DURAN DURAN SING BLUE SILVER $ 9.95 


DURAN DURAN PHOTO STORY.... $10.95 * 
DURAN DURAN PHOTO SHOT ..... $9.95 4 
DURAN DURAN ROCK PIX....... $ 5.95 
DURAN DURAN (Kosaido)........ $10.95 
DURAN DURAN PHOTO GALLERY... $7.95 # 
DURAN DURAN (Shogakukan) ..... $ 9.95 
JAPAN PHOTO STORY.......... $10.95 # 
JAPAN IN JAPAN (79) ......... $ 9.95 
CULTURE CLUB IN JAPAN....... $6.95 # 
1985 PIN UP BOOK........... $ 5.95 


VIVA ROCK NO. 12 (BOY GEORGE cover #* 
8.95 


and DURAN DURAN pin up) ...... $ 8. 
ROCK SHOW NO 2O0(LIMAHL on cover * 
and DURAN DURAN pin up) ...... $ 8.95 
ROCK SHOW NO 22 i 
(JOHN TAYLOR cover) ......... $ 8.95 
ROCK SHOW NO 23 * 
(BOY GEORGE cover) .......... $ 8.95 * 
llustrated Brochure of over 100 rare Japanese 
photo books & ‘mega'zines ........... $ 1.00 * 
Name 

Pa 
Address 

ie 
City/State pS, SE 

Peg 


--David Bowie’s videos 
have always been on the 
cutting edge of fashion, 
humor and just plain fun. 
They’ve also often found 
many famous or soon to be 
famous people appearing in 
the most unlikely places. 
For instance, MTV VJ Alan 
Hunter, whose star has 
risen considerably since, 
appeared in a 1980 video 
from Bowie's Scary Monsters 
LP. (Hint: the answer 
appears in this blurb.) 
Name that video! 

e@eeee 
--When the 45 artists who 
make up USA For Africa 
came together on the night 
of Monday, January 28 
(and the early morning of 
the 29th, for that matter) 
they made history. What 
they may not have known, 


| ) o 


E 445 a it # 
though, was that the very 
same soundstage already 
had some history of its 
own. Two popular series 
from the golden age of 
television were filmed on 
that location; one about a 
super attorney and the 
other about a legendary 
crimefighter. Name these 
two classic programs for 
this month’s trivia toughie. 
@eee0 


--George Thorogood and 
the Delaware Destroyers 
are back these days with a 
tough new album, Maverick, 
and a popular video for the 
song “I Drink Alone.” 
Going back into the Thoro- 
good history book, what 
classic artist from the twist- 
ing and jumpin’ early days 
of rock ’n’ roll plays pool 
with George in the video 
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rivia mania is taking the 

country by storm. Video, 

whether they like it or 

not, is here to stay. Here, 
the continuing adventures of the VRS 
department that combines the two 
and asks the totally trivial question: 
We know you've been watching, but 
how closely? (Turn the page upside 
down for the answers.) 
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David Bowie | Tom Petty 


we >. 


days. He’s sellling out his 
solo U.S. No Jacket Required 
tour and breaking records 
in the process. His latest 
singles and videos debut 
on the charts with signs 
that say “Number One or 


USA For Africa 


of the song “Bad To The 
Bone” from the album of 


the same name? 
e@@eeee8 


--Phil Collins is most 
definitely on top these 
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Bust!” That’s not to men- 
tion his successful other 
career on top of the risers 
for the group Genesis. But 
things were not always this 
way. Genesis was formerly 
led by another singer who 
left to pursue a successful 
solo direction and to let 
Phil step in as drummer 


and vocalist. Who preceded 


Collins at the mike? 


al 


Phil Collins 


--The Jefferson Airplane 
brought the Alice In Won- 
derland story up to date in 
their classic ’60’s anthem 
“Go Ask Alice,” also the 
theme to one of our 
favorite kids vs. the world, 
movies of the same name. 
The story and the infamous 
hookah smoking caterpillar 
have surfaced again in Tom 
Petty’s newest video,”Don't 
Come Around Here No 
More,” from his comeback 
Southern Accents LP. 

Who plays the evil insect 
(hint: he also co-wrote the 
song)? 


ANSWERS: 
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TO YOU FROM 


IT’S EDDIE 


A TRIBUTE TO EDDIE MURPHY 
AND HIS FRIENDS “ 
is a unique special edition dedicated te 
the funniest man of our times, Mr. Beverly 
Hills Cop himself. All the magic of Eddie 
Murphy’s incredible career is captured here 
in a collection of photos (over 150!), color 
portraits (over 25!), memoirs, skits, 
vignettes, jokes and stories. All of Eddie’s 
friends are here, too—Gumby, 
Buckwheat, Velvet Jones, Mr. Robinson, 
Reggie Hammond, Axel Foley, etc. 
(plus real-life pals Pryor, Piscopo, 
Cosby, Aykroyd and Murray). It’s a 
party— and you’re invited! 


ORDER TODAY, 
oy BAN re ood BY Fea 
ARE LIMITED! 


eas: ; 215 Lexington Avenue New York, NY 10016 


COLLECTOR'S 
EDITION 


i Mail To: EDDIE MURPHY TRIBUTE c/o Us Magazine 


Please send me copy (s) of your special edition, 

A TRIBUTE TO EDDIE MURPHY AND HIS FRIENDS. 
Enclosed is my check( ) or money order(_) for $2.95 plus 
75¢ postage and handling for each copy ordered. 

Total amount enclosed $ } 


Please make checks or money orders payable to Macfadden 
Holdings, Inc. Canadian or foreign orders send money orders 
in U.S. dollars only. 
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VRS’ CONSUMER PANEL REVIEWS THE LATEST RECORD 


HOWARD JONES 


DREAM INTO 
ACTION 


As the title of the first single 
says, “Things Can Only Get 
Better.” Jones’ new album 
is deep in hits to follow 
that one, in “Life In One 
Day,” “Like To Get To Know 
You Well,” “Look Mama“ 
and “Bounce Right Back.” 
Behind these songs and 
Jones’ considerable synth 
and keyboard talents, he’s 
made the wise decision to 
adds some fine organic 
elements. The voices of the 
Effervescents and the cur- 
rently white-hot Afrodiziak 
give the LP an added 
vocal punch. The popular 
British backing quartet, the 
TKO Homs, tums in an 
exciting performance. (Elek- 
tra)—JD 


NIK KERSHAW 


K 


NIK KERSHAW 
THE RIDDLE 
This British synthpopper 
writes good songs in the 
manner of countryman 
Howard Jones, but he just 
doesn't have quite as 
many hooks in his arsenal. 
What he does have, though, 
are the soulful voice and 
pop sensibilities of, say, an 
English Stevie Wonder. That’s 
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RELEASES FOR YOUR LISTENING PLEASURE! 


a huge compliment! The 
melodies are sometimes 
weak, the mhymes some- 
times sappy, but you can't 
escape the feeling; your - 
toe starts to tap and your 
body starts to sway. He’s 
consistently on top of the 
British charts these days 
should make a good 
showing here. There’s even 
a socially-conscious note 
in the “Save The Whale” 
ole that ends this pleasing 
effort. (MCA)—JD 


KENNY LOGGINS 
VOX HUMANA 
Kenny Loggins?, we said to 
ourselves. Bleahhh. Imagine 
our surprise when we put 
this record on the tumtable 
and it tumed out to be 
terrific. Granted, Van Halen 
it ain't. But it’s a bunch of 
good tunes expertly played 
and sung with energy, wit 
and depth. And let’s face 
it, all of those are rare 
commodities these days. 
We tend to think of Los 
Angeles session musicians 
(which this album contains 
in full force) as competent 
but shallow; guess we'll 


_ have to revise that pre- 


judice. (Columbia—NSM 


GRAHAM PARKER 
AND THE SHOT 


STEADY NERVES 


Graham's back with a hot 
new band and an outf- 
standing new album 

that could finally make a 
liar out of those who give 
him the “best underated 
fock ‘n’ roller’ label. 
Behind the strength of 


the first single “Wake Up 
(Next To You),” a sweet 
and bouncy Motownish 
ditty, the rest of the 
album should get a good 
look. What's there is 
equal parts Elvis Costello, 
Lou Reed and Tom Petty, 
but all Graham Parker 
and 100% rock ‘n’ roll. 
Brinsley Schwarz, guitarist 
extraordiniaire from Park- 
ers days with The Rumour, 
is back with a vengeance 
on cuts like “Break Them 
Down” to add some teeth 
to the album’s consider- 
able bite Parker should 
be under-rated no longer 
(Elektra) —JD 


TOM PETTY 
AND THE 
HEARTBREAKERS 


SOUTHERN 
ACCENTS 


Tom Petty's been doin’ 

his homework. He’s taken 
some time off to rest and 
write, build a studio in his 
home and come back 
with a “long awaited” LP 
well worth the wait. As he 
recently said, “There just 
aren't enough people, 
especially in what they 
call the ‘mainstream’ of 
rock, who'll take the 
chance of changing, even 
in the vaguest sort of 
way.” Petty’s taken some — 
adventurous chances and 
succeeded in producing 
the band’s most interest- 
ing album yet. With the 
help form Dave Stewart 

of Eurythmics (“Don't 
Come Around Here No 


More” and two others) he | 


breaks new, funkier . 
ground; with Robbie 
Robertson and others 
from The Band, he makes 
“The Best Of Everything” 
his most compelling ballad 
to date; and in “Rebels,” 
you’ll hear hot new Heart- 
breakers-type rock‘n’ roll. 
And that’s only half the 
album! (MCA)—JD 


THE POWER 
STATION — 


THE POWER 
STATION 


Hot, hot, HOT! When an 
album's this eagerly anti- 
cipated, it had better live 
up to its promise. And this 
one does; it’s deluge of 
funk and talent and a 
great-looking sleeve (nice. 
photos, too). Even if we 
didn’t know that the Power 
Station contained John 
Taylor and Roger Taylor of 
Duran Duran, plus the 
suavest singer alive, Robert 
Paimer, we'd like the record, 
but with that added star 
gloss, if shines even brighter. 
“Some like it hot’ is a 
grabber, and we're pleased 
that they had the taste to 
cover glitter-rock idols T. 
Rex's “Bang A Gong (Get It 
On).” Is “Jeepster’ next, 
guys? (Capital)—NSM 


ELVIS PRESLEY 
RECONSIDER 
BABY | 


Elvis was raised on the 
blues, and sings ‘em like 
he means ‘em. When he 
wraps That Voice around a 
down-and-out lyric, it’s for 
real—and it might just 
inspire you to go back to 
the great originals by the 
likes of Lowell Fulson (the 
title track) and Smiley Lewis 
(“One Night’). A special 
thanks to RCA Records for 
their year-long re-issue pro- 


‘ject in honor of Elvis’ 50th 


birthday, which is bringing 
so much wonderful music 
to our attention. (RCA)— 
NSM 
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VRS DIROCKTORY 


Write To Your Favorite Video Stars 


ALISON MOYET 


KISS ARMY 
P.O. Box 840 
Westbury, NY 11590 


BON JOVI 
c/o PolyGram Records 
810 Seventh Avenue 


New York, NY 10019 


SHEENA EASTON 

c/o EMI-America Records 
6920 Sunset Blvd. 
Hollywood, CA 90028 


JOAN JETT 

Bad Reputation Nation 
P.O. Box. 77505 

San Francisco, CA 94107 


UB40 
92 Fahleley St. 


Birmingham, England BssRD | 


GO WEST 

c/o Chrysalis Records 
645 Madison Avenue 
New York, NY 10022 


FIONA 

c/o Three G Management 
250 W. 57 St. 

New York, NY 10019 


Ross Halfin/Photof 


ALISON MOYET 

c/o Columbia Records 
51 W. 52 St 

New York, NY 10019 


BLASTERS 
c/o Warner Bros. Records 
BUG. 54 St. 

New York, NY 10022 


USA FOR AFRICA 
(donatins only) 

1112 N. Sherbourne Dr. 
Los Angeles, CA 90069 


PRINCE 
P.O. Box 10118 
Minneapolis, MN 55401 


MTV 

c/o Warner Amex. 

75 Rockefeller Plaza 
New York, NY 10019 


GIRLSCHOOL 

c/o PolyGram Records 
810 Seventh Avenue 
New York, NY 10019 


DOKKEN 

c/o Elektra Records 
75 Rockefeller Plaza 
New York, NY 10019 


ANIMOTION 
c/o PolyGram Records 
810 Seventh aVenue 


New York, NY 10019 


Larry Busacca 


KING KOBRA 
c/o Capitol Records 


1370 Avenue of the Americas 


New York, NY 10019 


THE THREE O’CLOCK 
c/o International Records 
Syndicate 

1416 N, LaBrea 

Los Angeles, CA 90028 


FAT BOYS 

c/o Tin Pan Apple, Inc. 
1790 Broadway 

New York, NY 10019 


BRUCE COCKBURN 


c/o Gold Mountain Records 
595 Madison Avenue 


New York, NY 10022 


BAND-AID TRUST 
(donations only) 
c/o Stoy Hayward 


54 Baker St. 


London, England Ws 


VRS 67 


THREE | 
FANTASTIC 
TRIBUTES 


A Photoplay Tribute. 


The Man! The Magic! The Music! 


The King's 22 Golden Years 


of Glory..The Things 
hat Made Him Great 


America Rocked & Rolled 
To His Country Soult 


The Little Girt Who 


Last Interview 


Phus A Treasury of His Moviest 
Records! Army Life! Bachelor Years! 

Martied Life! Final Love_And 

The Day He Said Goodbye 


TION: This colorful, picture-packed 
issue covers Elvis’ entire film career. 
The King made 33 movies in all, and 
each one is featured here in this 
incredible collector's edition. Com- 
plete cast lists, story lines, beautiful 
color pin-ups and movie posters 
make this action- and romance- 
packed edition unique. 


Sth ANNIVERSARY MEMORIAL EDI- } 


7th ANNIVERSARY MEMORIAL EDITION: This beautiful new 
tribute to Elvis features 100s of photos and color pin-ups, plus 
special stories on Elvis as a young man, the King in concert and 
his magical movie career. There is also an up-to-the-minute 
report on Priscilla and Lisa Marie Presley today. An incredible 


= There are many exclusive interviews 


ELVIS PRESLEY, A PHOTOPLAY 
TRIBUTE: The man! The magic! 
The music! Everything you ever want- 
ed to know about Elvis is here in this 
130-page collection of photos and 
stories from “Photoplay” magazine. 


with Elvis himself and many rare 
photos. Add this beautiful edition to 
your collection! 


guide to Elvis collectibles and a gorgeous, full-color poster 
(which would cost at least $5.95 if you bought it in a store) 
make this special edition a beautiful bargain. 


Sos 


Please send me 
____copy(s) of the 5th ANNIVERSARY EDITION 
____copy(s) of the 7th ANNIVERSARY EDITION 
____copy(s) of ELVIS PRESLEY, A PHOTOPLAY 
TRIBUTE 


Mail To: TEEN BEAT 
2 Park Avenue, N.Y.C., N.Y. 10016 


ORDER 
YOURS 


NAME 
ADDRESS 


hi ae | 
Enclosed is $2.95 plus 75¢ postage and handling for { 
ict tp ania ll sr mosey Canadian or foreign orders send U.S. dollar money orders. | 

eS | 


| 
| 
| 
1) 


CITY 
STATE ei ie, op NR ae es oe 


TEEN BEAT for a tofal of § Please allow 4-6 weeks for delivery. 


| 
------------—- gee —) 
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What do Elizabeth 
Taylor, Charlton Heston and 
Rudolph Valentino have in com- 
mon? Give up? Animotion. The 
Los Angeles-based sextet used 
props from films made by the 
above stars to enhance their movie- 
like video, “Obsession.” 

Animotion is experiencing a 
delayed reaction to the release of 
their self-titled debut album. The 
group’s only member who was not 
born in America also happens to 
be the sole female musician in the 
band. And she explains it this way. 

“Our record company (Mercury/ 
Polygram) wanted us to wait until 
after the Christmas season to 
release it,” Astrid Plane says, traces 
of her native Britain still evident in 
her voice. “But we were adamant 
that they release it then because 
we really wanted it out. It got lost 
in the Christmas rush of releases, 
but it seems to be doing quite well 
now.” 

The stunning blonde pauses for 
emphasis before breaking into a 
giggle. She’s too polite to mention 
that MTV has the video on heavy 
rotation, and that you can’t flip 
channels on the radio without 
hearing the sweet harmonies per- 
formed by herself and fellow 
Animotion chanteur, Bill Wadhams. 

One of the group’s distinguishing 
trademarks is the strong vocal 
abilities of Plane and Wadhams. 
When suggested that the song is 
presented in a manner similar to 
the Human League’s “Don’t You 
Want Me?,” Plane bristles at the 
comparison. 

“I see your point,” she ac- 
knowledges. “But not to sound big- 
headed or anything, I think I can 
outsing the two girls in that band 
any day.” 

She’s probably right. Plane, 
unlike her competition, is a 
songstress who rarely hits an off 
note. And she knows that in order 
to keep her voice in tip-top shape, 
she must take care to exercise her 
vocal cords with the same devo- 
tion with which an athlete preps 
his body for a competition. 

“T drink a cup of tea every 
morning,” she acknowledges. “It 
really does do wonders for one’s 
_ throat. And I take care to warm up 


OBSESSED BY 
ANIMOTION 


by Jae-Ha Kim 


They’re the kind of Pound 
you can’t forget... 


Animotion: (l. to r.) Charles Otavio, 
Greg Smith, Frenchy O’Brien, Astrid 
Plane, Don Kirkpatrick and Bill 
Wadhams. 


with vocal exercises before shows 
because if I don’t, it’s like a runner 
not stretching out his muscles 
before a meet. Plus, I don’t drink 
hard liquors or use drugs, so that 
all helps.” She admits that she does 
like to indulge in a glass of cham- 
Ppagne every now and again on 
special occasions. 

Though Plane and Wadhams 
tend to be in the forefront on stage 
and on vinyl, Plane is earnest 
about the band’s democracy. 
“That's why it’s called a group and 
not a duo,” she laughs. 

Paul Antonelli, a dark haired 
keyboardist with penetrating eyes, 
is responsible for a large part of 
the band’s ultra-modern sound. But 
bassist Charles Ottavio and drum- 
mer Frenchy O’Brien provide a solid 
backbeat that keeps the group in 
the rock ‘n’ roll genre. Good- 
looking Don Kirkpatrick is a 
guitarist in the guitar-hero mold. 

Plane admits that the next video 
for “Let Him Go” will not be 


“quite as extravagant as [Obses- 
sion] was, but it’s definitely some- 
thing that people will enjoy ...I 
hope!” 

The only drawback to their pop- 
ularity, Plane says, is their over- 
zealous fans who inadvertently 
hurt various band members. 

“At one show, the kids got so 
excited that they kept throwing lit- 
tle presents to us,” Plane says. 
“The only problem was that some 
of them didn’t aim so good, and 
we got hit in the faces. We love 
them and appreciate the thoughts, 
but sometimes . 

So when Animotion comes to 
your hometown, you'd best go 
armed with little more than your- 
self. You wouldn't want to hurt the 
one you love... Or something like 
that, anyhow. ¢ . 
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“WE TRY TO GIVE OUR 
selves a playground; a 
good environment to sing, 
dance and have fun,” Paul 
Stanley observes, describ- 
ing to VRS the massive 
stage concept of Animal- 
ize on the road. “Just wait 
until you see it!” the singer/ 
guitarist continues. “Of 
course you are coming to 
the show?!” 

After completing a sold- 
out European tour, Kiss, fully 
reaffirming themselves at 
the top of the rock hier- 
archy, were in the midst of 
packing arenas on a 100- 
city U.S. attack, with Stanley, 
Gene Simmons, Eric Car 
and Bruce Kulick living up 
to the Kiss reputation of 
ultimate showmanship 
coupled with maximum 
rock ’n’ roll. Because Kiss 
concerts are always an 
extravaganza of lights 
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and sound, VRS decided to 
go behind-the-scenes with 
the Kiss entourage that 
actually makes every show 
possible. 

A total of 26 people are 
involved in putting the Kiss 
concerts together, includ- 
ing production managers 


deal. The day starts at 8:00 
a.m.,” he states, “setting up 
the rigging. Then we bring 
in the lights, sound, staging, 
band gear, have sound- 
check, do the show, take it 
all apart, and usually get to 
bed around three or four in 
the moming.” 


Putting Animalize on the road 
started about two months 
before opening night. 


Ken Brault and Stephen 
Habl. Responsible for “all 
site work,” Habl oversees 
“all asssembly and _ pro- 
duction: transportation, 
getting the show in, getting 
it up on time, getting it out, 
taking care of the crew, 
union — bills—the whole 


As an “independent,” 
Habl basically hires himself 
out to production com- 
panies or managements, 
and has_ consistently 
worked with Kiss since 1979, 
with the exception of the 
Lick It Up tour. Putting 
Animalize on the road star- 


Kiss alive! Clockwise from fop 


tI 


left, Gene, Bruce, Paul and 
(behind his kit) Eric. 


ed about two months prior 


to opening night (Novem- 
ber 15). He notes, “That's for 
preparation, bringing in the 
crew, armanging trucking 
and buses, renting P.A. and 
lighting companies, get- 
ting the set designed and 
built, booking and routing 
the four.” 


AS FOR THAT ELABORATE 
stage design Paul Stanley 
had enthused about dur- 
ing our prior conversation, 
Habl explains, “The band 
comes up with a basic con- 
cept, then it’s worked out 
financially and develop- 
ment-wise to see if it can 
work. Everything is blueprint- 
ed. Once they come up 
with a drawing, they sit 

continued 
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On Tour With Kiss 


What goes on behind the scenes when one of the world’s 
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down with the set and light- 
ing designers to sort it out 
and tum it into reality.” 

The Animalize highlights 
include a lighting truss 
rigged 25 feet overhead 
which the band runs up 
into while they play. Habl 
continues, “This tour has all 
sorts of gadgets. The trusses 
move, the mid-truss comes 
down like a ramp, the guys 
run up, ride down on 
another piece. Paul has a 
‘trapeze’ he fides from 
stage left to center stage. 
There’s pyro, torches, 40- 
foot flames, sparklers, 
bombs, mortars, and of 
course, Gene breathes 
fire.” 

Four tractor trailers trans- 
port the equipment: one for 
band gear, pyro and sef, 
two for lights (estimated at 
over 600 lamps _ under 
direction of Jeff During), 
and one for sound. Audio 
responsibilities belong to 
Showco, a name often 


Paul, mid-lick. 


The P.A. system 
is somewhere 


between 60 and 
70,000 watts, 
and that’s just 
for the house. 


Gene and his best-known 
accessory. 

associated with sound sys- 
tems. Animalize decibels 
are handled by two techni- 
cians who set up and mike 
the stage and wire the P.A, 
one engineer who mixes 
the monitors, and one who 
mixes the house. 

“This P.A. system is some- 
where between 60 and 
70,000 watts,” explains 
sound engineer Townsend 
Wessinger, “and that’s just 
for the house. A massive 
home system is a mere 90 
watts. On stage, it’s close to 
20,000 with all instruments 
and everything on stage 
miked.” Wessingers job is 
to “control every instru- 
ment, every individual item 
on stage, and mix it down. 
With Kiss, | basically mix the 
show for them—the solos, 
effects and so forth. You 
take what the band gives 
and try to get the most from 

continued 
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it. You've got to feel the 
music to make the band 
come across—you've got 
to be part of it. 

“The actual audio part of 
the job takes place from 
the time we do a sound- 
check when the band 
is here and when we do the 
show. The rest is just setting 
up the equipment for that. 

“My whole crew starts 
beteween 10:00 and 11:00 
every moming,” Wessinger 
continues. “Rigging comes 
in at 8:00—that includes 
lights and sound. They start 
doing lights around 9:30. 
We do everythng in pro- 
gression. Normally, by 
44:30 or 12:00, our equip- 
ment is in the building and 
we start assembling. We like 
to finish by 4:00, then they 
focus lights, finish the stage, 
and we wor until sound- 
check.” 


“’M_ REALLY CLOSE TO 
Kiss,” He notes. “We have 
each others confidence. 
It's a two-way thing. We 
meet each other half-way. 
They give me a good bit of 
control over the sound and 
stage because they trust 
me; they like what | do. We 
talk every night about the 
show; the relationship is 
really good.” 

He adds, “It’s not just the 


equipment, though. You 


“You can have 
a great crew 
and not that 

great equipment 

and it'll still be 
a great tour.”’ 


Take that, David Lee Roth! 


(Note the nifty split-seam 
effect.) 
can have a great crew and 
not that great equipment 
and if'll still be a good tour. 
Is the personnel that 
makes it happen. The 
equipment just makes it 
better, it’s state of the ant, 
but the people that go with 
it are just as important.” 
Although no less im- 


Gene ond luGe lohan up 
a sweat. 


trucks. If you can blow off 


the expense of a truck— 
that’s a couple of thousand 
dollars saved per week, 
plus driver, hotel, fuel, efc. 
We're trying to design 
scenery that’s efficient in 
truck space, so everything 
fits into three, four, five 
trucks, all stuffed, no wasted 
space. It’s very economical 
these days; not as extrav- 
agant. | don’t think anyone 
can afford to get too car- 
ried away anymore.” 

A case of quality, not 
quantity, and anyone 
who ever attended a Kiss 
concert can testify that 
band and crew always 
deliver. “You pay your 
money, come in, and get a 
good hour and a half to 
two hours of show,” says 
Habl. “That's all anybody 
can ask. We're making sure 


1D 1/Agiseg psByoiy 


pressive than their past 
spectacles, the Kiss tour 
has scaled down con- be 

siderably. “At one time,” | Nowthey’re four, maybe six. 
says Stephen Habl, “Kiss | But shows are _ getting 
was a 412 to 14 truck show. | smaller in general. Every- 
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THE BLASTERS: 
Happy Days For 


Classic Rock’N’Roll 


4 5 


TALKING TO PHIL ALVIN 
of the Blasters is like taking 
a course in Record and 
Musicology 101 ...in an 
hour! As passionate as Phil 
and his brother Dave, the 
Blasters’ singing and song- 
writing team, respectively, 
are about their own robust- 
ty American music, Phil 
seems to be just as in love 
with its history. This shows 
up in the fresh, but root- 
based, synthesis of classic 
and contemporary rock ’n’ 
roll that is their sound. And 


it certainly becomes plain 
in conversation. . 

He fells the story of a 
nine year old gif ap- 
proaching him after one 
of the first Blasters’ gigs. Her 
only contact with rock ’n’ 
roll to that point, he says, 


had been through her 
favorite TV program, Happy 
Days. “And she came up 
and thanked me for play- 
ing the rock ’n’ roll 
because she had never 
seen it, she’d never seen 
anybody play it. She said, 


“Let’s make sure some- 
body remembers how 
to play this live!” 


by Jeffrey Day 


The Blasters: (from left) John 
Bazz, Dave Alvin, Phil Alvin, 
Gene Taylor and Bill Bateman. 


‘Except on Happy Days 
and that’s not really real.’ 
That's the whole point of 
the Blasters. Not doing old 
songs, but you do new 
songs. It’s the music, it’s not 
time.” He stresses, “I've 
been in Tijuana and I've 
been in China without 
speaking either of their 
languages; they get the 
idea. There’s something 
continued 
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common there.” 

When asked if rock 'n’ 
roll hadn't always been 
young people’s music, 
that his story was only 
natural, he agreed. But 
typically, with a twist. “I 
don't like to say that rock 
ry’ roll started in the 50s. | 
really think that rock ’n’ roll 
started 200 years ago. 
From hot jazz in the '20s 
up through Little Richard 
and James Brown today, 
all they did was to change 
the names on the thing. 
Because the style of music 
would change but the 
thrust that the younger 
audience was going to 
support those things that 
are more experimental 
and more up has always 
been pretty much true.” 

Perhaps not experimen- 
tal, but certainly up would 
be a good description of 
the Blasters’ latest album 
Hard Line. All sorts of talen- 
ted friends of the cause 
tum out to generate elec- 
tricity on perhaps the most 
powerful rock ’n’ roll 
album of the year. The 
Blasters’ fourth, following 
1983's critically acclaimed’ 
Non-Fiction, shows the 
band progressing towards 
the newest old sound 
around and is sure to 
widen their popularity. 
“Colored Lights,” the first 
single and one written for 
them by John Cougar 
Mellencamp, is sure to be 
their bigget hit to date. 
John Doe of X offers some 


songwriting help, and Stan 


Lynch of Tom Petty’s Heart- 
breakers and David Hildal- 
go of the Blasters’ good 
friends Los Lobos make 
insttumental appearances. 
Elvis Presley's (and just 
about everyone else’s for 
that matter) backup vo- 
calists The Jordanaires 
give the effort additional 
vocal punch as well as 
lending a touch of au- 
thenticity to the more tra- 
ditional cuts. 

But back to the class- 
room. Professor Alvin con- 
tinues. “We didn’t make 
records of popular people 
until 1920-25. When that 
happened, no longer did 
you have to hear some- 
one live, you could hear 
something over and over 
and over again. You were 
able to go over your favor- 
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At Rock ’n’ Roll College Professor 
Phil Alvin gives a lecture on the 


history of the sound. 


ite part of the record, get 
attached to songs ina 
way that you couldn't so 
much before. It soeeds up 
the creativity because 
people can hear things 
faster and musicians can 
practice licks; you couldn't 
do that before then!” He 
goes on to explain that 
this meant styles were 
always in danger of be- 
coming extinct—like Dixie- 
land—and people began 
to say, ‘Let’s make sure 
somebody remembers 
how to play this live so that 
we can feel that foo, 
instead of just having 
these guys’ old records to 
listen to.’ ” This evolution, he 
believes, is coming to a 
head. 

“It’s all starting to come 
together now. We've start- 


ed to run out of new styles 
to make up. We don't 
have any new names be- 
cause the thing is so sped 
up by all the records and 
all the other outlets, that 
you have depleted the 
really big classes—this is 
Country & Western, that 
is... etc. Now| think rock 
is homogenizing. John 
Fogerty is like a Jim 
Morrison who's still alive!” 
He continues by gleaning 
a prediciton from his 
theory. “Music will become 
timeless. It’s tending that 
way, | think, this is the time 
when we're starting to 
build that. | think it won't 
tum around again, but it'll 
incorporate all that. Time 
becomes less important 
and quality of the music 
becomes more important. 


It's good for music,” he 
concludes. 

What happens then, in 
this best of all possible 
musical worlds? Do the 
Blasters rule? “Well, what 
does happen when you 
don't have any new 
things?” He answers with 
two questions of his own. 
“Where do you expect the 
kids to go? If the market 
place is going to free up, 
and kids judge pretty 
much close to the human 
nerve—they haven't had a 
bunch of stuff screwed up 
in ‘em yet—then they are 
not going to judge by 
newness, but by good- 
ness. And when they judge 
by goodness [he lets out 
a deep and powerful 


- singers laugh] ...| hope 
I'll be there.” e 


Dave Alvin lets it blast under 
the colored lights. 


VRS Readers Survey 


THE ROCK & ROLL POLL 


We Want To Hear Some Feedback! 


' Hey Rockers— 
With each new issue of Video Rock Stars, we pack even more of the thrill of rock’n’roll into our 
magazine. We keep our ears on the speakers and our eyes on the charts, but our most important 
guide is the personal reaction we receive from you! Here’s how to make sure your favorite video 
rockers get top billing: just take a minute to fill out the survey below and mail it to us. You’ve made 
Video Rock Stars America’s #1 video rock magazine; now help us make it even better. Thanks! 

— The Editors 


Favorite Male Rocker: Favorite Rock Video: Do you or your family either 
ee ee ee eae BE ye a es PL own.or rent a\video cassette 
recorder? 


O Yes 
O No 
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Issue’s Cover: 
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No, really, this is how Eddie Van Halen 
picks up a bowling ball. 
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And speaking of bowling balls... we 
can’t help but be struck by the 
resemblance. 


om 


Four-armed and proud of it: Jimmy 
Bain of Dio. 


Mark Weiss 


Finally found a use for it, huh? See what a little plastic surgery can do? 
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Some straight talk 
about smoking 
- for young people. 


Were R.J. Reynolds Tobacco, and we're urging 
you not to smoke. 
Were saying this because, throughout the world, 


smoking has always been an adult custom. And 


because today, even among adults, smoking is 


- controversial. 


Your first reaction might be to ignore this advice. 


_ Maybe you feel we're talking to you as if you were a 
_ child. And you probably don’t think of yourself that way. 


But just because youre no longer a child doesn't 


_ mean youre already an adult. And if you take up 


_ smoking just to prove youre not a kid, you're kidding 
_ yourself. 


50 please don’t smoke. You'll have plenty of time as 


_ anadult to decide whether smoking 1s night for you. 


That's about as straight as we can put it. 


R. J. Reynolds Tobacco Company 


got me 


“| always wanted to try tampons, but | 
thought they might be hard to use. Then | 
found out Tampax has a new soft plastic 
applicator. It’s called Petal Soft’ Tampax: 
tampons...and it really is petal soft! 
It was perfect for me. The applicator 
is tapered, pinky slim, so it was easy 
to use. And when it came to 
protection...] felt cleaner, cleaner 
_than with a pad. So remember, 
there's original Tampax and now 
New Petal Soft. It’s perfect for 
beginners like us!” 
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SIMPLY EASIER TO USE. - 


Lapweene 
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